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PHILHARMONIC SOCIETY.—Conductor, Mr. 

W. G. CUSINS.—FIFTH CONCERT, MONDAY, 
May 27, St. James’s-hall, 8 o’clock. Symphonies, Haydn, 
No. 5, Grand, and Schumann, in C; overture, ‘‘ Egmont,” 
Beethoven; March, “ Athalie,” Mendelssohn ; Concerto for 
ianoforte, W. G. Cusins. Pianoforte, Mdme. ARABELLA 

DDARD. Vocalists, Mdlle. MARIE MARIMON and Mr. 
SANTLEY.—Stalls, 10s. 6d. and 7s. ; to places where evening 
dress is not necessary, 5s. and 2s. 6d. 


USICAL UNION.—RENDANO, Pianist, 
second and last time, Tuesday, May 28th, half- 
three. Quintet, G@ minor, Mozart Quintet, Piano, = 
Hummel ; Scherzo, F sharp, Mendelssohn ; aoe, Quintet, 
E flat, Beethoven ; Solos, Rendano, Chopin, (Berceuse), &v. 
Single tickets, 10s. 6d., and family tickets for three, one 
ea, at Lamborn Cock & Co.’s, and at St. James’s-hall. 
embers can pay for visitors at Regent-street entrance.— 
J. Etta, Director, 9, Victoria-square, 


ELSH CHORAL UNION, Hanover-square 
Rooms. Patron, H.R.H. the PRINCE of WALES. 
Conductor, Mr. JOHN THOMAS. THIRD CONCERT, 
Monday ~—s June 8rd, at eight o’clock. Handel’s ‘‘ ACIS 
and GALATKA” will be performed, assisted by the Students 
of the Royal Academy of Music (by permission). The Choir 
will sing WELSH MELODIES, accompanied by a BAND of 
HARPS. Vocalists, Edith Wynne, Annie Edmonds, 
Mdme. Rebecca Jewell ; Messrs. W. H. Cummings and Lewis 
Thomas. Harp, Mr. John Thomas Gams Her Majesty the 
Mr. Brinley Ri 








+ ag Pianoforte, ; Accompanyists, 
Mrs. Henry Davies and Mr. W. Henry Thomas. Reaweed 
stalls, 6s.; unreserved seats, 3s.; admission 1s. To be 
obtained of Messrs. Lamborn Cock and Co., 63, New Bond- 
street; at the Hanover-square Rooms; of all Music-sellers; 


and of Mr. J. Watcyn Jones, Hon. Sec., 85, St. John-street- 
road, E.C. 


ONDON ACADEMY OF MUSIC. — SIX 

4 SCHOLARSHIPS for Singing, Piano and Violin, or 
Violoncello, entitling the holders to one year’s free instruction, 
and open to all Students intending to make the Art a Pro- 
fession, will be competed for oo: Particulars may be 
obtained of Mr. G. R. WILKINSON, Secretary, St. George’s- 
hall, Langham-place. 


ME; JOHN THOMAS (harpist to Her Majest 
the Queen) has the honour to announce that his GRAN 
MORNING CONCERT will take place at 24, Belgrave-square 
(by kind permission of the Marquis of Downshire), on THURS- 
DAY, JUNE the 20th, at 3 o'clock. Further particulars will 

be duly announced.—53, Welbeck-street, W. 











Under the immediate Patronage of 
H.R.H. THE PRINCESS TECK. 





MR. & MRS. RICHARD BLAGROVE’S 
ANNUAL MORNING CONCERT, 
ST. GEORGE’S HALL, 


MONDAY, JUNE 8rd. 





Important works for Concertina will be introduced. 


Full particulars at Mr. E. Curpigy’s Concertina Warehouse, 
20, Conduit Street, Regent Street, W. 





NDER the IMMEDIATE PATRONAGE of 
ES. 


H.R.H. the Duke of EDINBURGH, 
R.H.’s the Prince and Princess CHRISTIAN. 


H 
H 
H.S.H, the Duke of TECK. 
H.R.H. the Duchess of TECK, and 
The Marquis of LORNE. 

Sir JULIUS BENEDICT begs to announce his ANNUAL 
GRAND MORNING CONCERT, on the same scale as in 
former years, on Monday, June 17, at the Floral Hall, Covent- 


garden. 





R. W. H. CUMMINGS has the honour 
to announce that the first performance of his 
NEW CANTATA, 
“THE FAIRY RING,” 
will take place THIS (FRIDAY) EVENING, MAY 24th, at 
ST. JAMES’S HALL. Principal Vocalists: Miss Edith Wynne, 
Madame Patey, Mr. W. H. Cummings, and Mr. Lewis Thomas. 
The Band will be complete, and comprise Members of the 
Orchestra of the Philharmonic Society, &c. Solo Harp, Mr. 
John Thomas. The Chorus will consist of Members of the 
Choir of the Oratorio Concerts (by the kind permission of the 
Directors and Mr. J. Barnby). The Second Part of the Pro- 
e will be a Miscellaneous Selection of Music. The 
following eminent artists will also appear : Madame Lemmens- 
Sherrington, Mr. Patey, Mr. Maybrick, and Madame Arabella 
Goddard. Conductors, Mr. F. Stanislaus and Mr. Joseph 
Barnby. Stalls, 10s. 6d.; balcony, 5s.; area and gallery, 1s. 
Tickets to be obtained of the principal music-sellers, and 
Chappell and Co., 50, New Bond-street. 


TITO MATTEDS 


NEW AND SUCCESSFUL 


COMPOSITIONS. 





d. 

Grande Valse. Sol0...e.ccccccecccecececsccccccccesse 

Ditto. DUCE co cocevesccvccccccce cocccceseese 
Second Valse (Bouquet de Fleurs). Solo ....sseseesees 
Third Valse (Fenella). Solo ....c0cecece cece se coceccce 
I Puritani (Grande Fantasia). Sol0......00.seeseeeeeee 
Pas de Charge (Morceau de Salon). Sol0....sessseeseeee 
Tl tramonto del Sole. Solo .....sscescecscscecececesees 
Tl folletto (Galop de Concert). Solo.......scessceeeceee 
Un Sogno d’Amore (Nocturne). Solo .........eeeseeeee 
Addio del Passato (de Verdi). (Transcription variée.) Solo 
Una notte d’Estate (Nucturne). Solo .....sseceseseeves 
Mime Ge Camcert, Gabe ccc cccccscccrccceccesitece case 
Demcing Leaves. Solo ..ov cscs cececscccececcccesce sees 
Mergellina (Barcarole). Sol0s..csssesececscveveceneces 


La Harpe(Romance). Solo ........ 
Souvenir d’Italie (Nocturne). Solo ........ 
La Gaité (Scherzo). Solo ....sessseseeecs 
The Fairy’s Reverie. Solo ..........seseee 
La Mandoline (Etude Caracteristique). Solo.........+++ 
Oh dear, what can the matter be. (Transcribed.) Solo.. 
Quadrille Brillante (for Piano) Ist set. Solo ...... 
a ee 


ee ee ease ereeeeeres 
ee ee ween eeee 
seen eee eeceee 


tere eeeeeeee 


” 


” 

9/8 Waltz. Solo........ udpbieeddcaies 
Non é ver. (Brilliantly Transcribed.) Solo........ e000 
Bloom is on the Rye. (Brilliantly Transcribed.) Solo.. 
Marche Orientals (Bottesini). (Brilliantly Transcribed ) 
NE sepia eee pices pa cenn ah cnwined Mivau.de abies 30680 ahine 
Orphee aux Enfers (Divertissement). Duet ....... 
Vaillance (Fantasie Polka). Solo ......s0..see0- 
= vs BE oo cone esi.csccsccne 

Eco di Napoli (Tarantella Bevignani). Duet........ 
Une Per (Morceau de Salon). Solo ......e0..esee 
Le Nid et la Rose (Melodie). Solo .... 
Galop de Concert (Le Bearnais). Solo 

‘Tis the Harp in the Air (Wallace.) 
scribed.) Solo .....00eee0-e++000ee-(Sust Published) 
Avant la Danse (Valse Romantique). Solo 
La Lyre (Nocturne). Solo ..........se00 
Grand Marche Fantastique. Solo ...... 


ee ewer eeeeeneres 


a“ 
Reh PEELE EE LTE PEP PANAAAN: 
coscooeoooocoosooeoososooosossesoscse 


seen 


Cece ee er eeeeeee 


ee oe oe 
cocooooecfo 


anne 
oococo 





VOCAL MUSIC. 


Che gioja? (Valzer.) Sung by Mdlle. Marimon. Intro- 
duced in the Opera of Don Pasquats. Solo. (Just 
Published) 
Non so Perché (Melodie-Valzer). Sung by Malle. 
Colombo. SolO oc ..ccccccccccseccccccccsccvcccccece 
The forsaken Nest, ‘‘ Le nid abandonné” (sung by Mdme. 
Trebelli-Bettini). Solo........... 
Never more, ‘‘ Non é ver,” with 
WOES. SOlO cecccccccccccccccccccsccscccccceccccce 
Non @ ver (Romanza). Sung by Signori Ciabatta e Cara- 
Voglia. Sol0....sscecececsceeececeevescsesssesescess 
Non torno (Romanza). Sung by Signori Ciabatta e Cara- 
voglia. Solo ....seeeees ce cccecccecececseose 
Lo scapato, Sung by Mr. Santley. Solo ...... 
Deh Parla (Romanza). Solo .....e.seeesee 
To la Perdei (Romanza). Solo .... 
Tornera (Romanza). Solo ....sececececseveecceececece 
Ma cosa vuoi da me (Canzonetta). Solo .....sseeeeeseee 
Vo Danzar (Valzer). Sung by Mdlle. Carlotta Patti. Solo 
La Pesca (Canzone). Sung by Mr. Lewis Thomas. Solo 
Mergellina. Sung by Signor Stagno. Solo ...... 
Il Farfallone. Sung by Signor Ferranti. Solo.......... 
Un Rosajo (Romanza). Sung by Signor Cotogni. Solo.. 
Niente per Forza (Canzonetta). Solo ......+. 


ee eeeeee 


English and French 


f) 


se eeeeeeeees 


ae ee oe ee 
coooeoooooce$o 


ee erereeee 





PUBLISHED BY 
HUTCHINGS AND ROMER, 





9, CONDUIT STREET, REGENT STREET, W. 
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MPL CHRISTINE NILSSON has the honour 

to announce TWO MORNING CONCERTS, at the 
St. James’s-hall, on Wednesday, June 5, and on Monday, 
June 24, these being the only concerts at which Mdlle. Christine 
Nilsson will appear during this season. On these occasions 
Malle. Christine Nilsson will be assisted by the following 
eminent artistes:—Mdme. Patey, Mr. Sims Reeves, and Mr. 
Santley ; Harp, Mr. J. Thomas ; Piano, Mdile. Emma Brandes ; 
violin, Mdme. Norman-Neruda. Conductors, Sir Julius 
Benedict, Mr. Lindsay Sloper, and Randegger. Programmes 


and _ at the principal libraries, musicsellers’, and concert 
agents’. 


MSS BERKY-GREENING requests that all 


communications relative to Concert engagements, Les- 
sons or Oratorios, for town or country, be addressed to her, care 
of Messrs. Chappell, 50, New Bond-street, London, W. 


R. JOS. RUMMEL informs his friends that 
his address is 68, St. AUGUSTINE-ROAD, CAMDEN-SQUARE, 
or Cramer & Co., 201, Regent-street. 


M& JOHN RHODES gives Lessons as usual 
TO) 


in Town on Saturdays: Pianoforte, Singing, and Harmony. 
Address, Mr. Jonn Ruopss, Croypon, 8. 











OTICE OF REMOVAL.—Mr. E. CUNNING- 
HAM BOOSEY begs to announce that he has removed 
from Ai a to No. 2, Little Argyll-street, Regent- 


street, W., where he will continue to carry on his MUSICAL 
AGENCY. 








H. STEAD & CO., 
MUSIC PUBLISHERS, &c., 19, PICCADILLY, W. 


LIST FOR MAY. 


A Liturgical arrangement of Haydn’s 8th Mass. Dr. G. F. 
Flowers. 1s. 6d. 

Twelve Popular Litanies. Dr. G. F. Flowers. 2s, 6d. 

Missa Benedicta. Dr. G. F. Flowers. 7s. 6d. 


SONGS. 
‘The Children’s Victory.” E. Reyloff. 3s, 
“Mabel.” H.Schallehn. 3s. 
* Biddy O’Grath.”” Mirana. 


8s. 
‘* Masonic Mischief ” (Comic). 


Gerard Grant. $5, 
PIANOFORTE MUSIC. 
“Flou-Flou.” Maszurka de salon. A.Noyer. 4s. 
**Coquette.” Polka de salon. A. Noyer. 4s. 
“Chant du Soir.” Réverie. Edmond Wiehler. 4s. 
**Tl Furore.” Galop di bravura. J. F. Simpson. 4s. 


“Une Soirée 4 Naples.” Tarantelle. €. Reyloff. 4s. 
‘Loin d’elle.” Elegie. E. Reyloff. 4s. 
DANCE MUSIC. 


“Coralline” Valse. (Illustrated.) Played nightly at the 
Theatre Royal St. James's, Royal Philharmonic Theatre, and 
other London Theatres. 

Quadrille ‘‘ Les Folies du Carnival.” A. Lindheim. 4s. 
(Illustrated with portraits of Mdlle. Sara and troupe), danced 
nightly at the Royal Philharmonic Theatre in the opera of 
** Geneviéve de Brabant.” 

NEARLY READY. ; 

A Series of Easy Duets for Violin and Piano, arranged by 

H. Schallehn, 3s. each. 





INTS FOR PRONUNCIATION IN SINGING, 

with proposals fora SELF-SUPPORTING ACADEMY, 

> GEORGINA WELDON, with letters from CH. GOUNOD, 

the Right Hon. W. E. GLADSTONE, M.P., and Sir JULIUS 

BENEDICT, &c. Price One Shilling. Goppanp and Co., 4, 
Argyll-place, Regent-stieet. Second Edition. . 


OD BLESS THE PRINCE OF WALES.— 
The National Song, composed by BRINLEY RICHARDS. 
“The most popular anthem of the age.”—Musical World. 
The Song, 4s. ; Piano Solo and Duet, arranged by the Author, 
4s. each, all at half-price, postage free; and as a Four-part 
Song, New Edition, éto., free for four stamps. 
DMIRED SONGS, ‘‘ STARS of the SUMMER 
NIGHT,” words by LONGFELLOW, music by Miss M. 
LINDSAY (Mrs. J. W. Bliss), 38. ; and ‘‘Droop Not, Young 
Lover,” words by Wm. Hills, music by Handel, 3s., both free 
by post at half-price. 
NEW COMIC SONG, “A Sequence to the 
Three Little Pigs.” Jllustrated title. Written and 
composed by A. 8. GATTY, 38. ; free by post at half-price. 
ASPAR’S FRAGMENT of MENDELSSOHN, 
for the Pianoforte (hitherto unknown), 3s. ; free by post 
half-price ; also The Aspen Leaves — Schumann) arranged 
for the Pianoforte by UC. A. CASPAR, same price. 


ATALOGUES of VOCAL and PIANOFORTE, 
Violin, Flute, Organ, aud Church MUSIC, ditto 
Orchestral and Septet, &c., forwarded gratis and postage free. 
N.B.—These Catalogues are the most extensive and varied in 
Europe. Each applicaut must state the Catalogue required. 
Published only by Rosert Cocks & Uo., New Burlington- 
street, London. 


R. STOLBERG’S VOICE LOZENGE.— 
Dr. invigorating and enriching the voice, and removing 
affections of the throat, has maintained its high character for a 

uarter of a century, and the flattering testimonials received 
m Grisi, Persiani, Lablache, and mavy of the Clergy and 
Statesmen, fully establish its great virtues. No Vocalist or 
Public Speaker should he without this invaluable Lozenge. . To 
be obtained of all Wholesale and Retaii Chemists in the United 
Kingdom. 
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HORISTER BOYS for ETON COLLEGE 
J CHAPEL.—Two or three are wanted to fill vacancies. 
Salary from £25 to £40 per annum, according to proficiency, 
and education free in the Choristers’ School. Terms, three 
months’ notice on either side before cancelling agreement. 
Duties, daily service. Application to be made to Dr. 
MACLEAN, Eton College, Windsor. No boy not having fair 
ny in Cathedral Choir singing need apply.—April 9th, 
1872. 











TON COLLEGE. —An atticled pupil wanted 
by the Or,anist and Music-director. An ex-chorister 
preferred. Apply to Dr. Maclean. 


RGANIST AND CHOIRMASTER.—Queen’s 

College, Oxford.—This post will be vacant at Midsummer. 

Daily evening service, and two services on Sundays, during 

term. Salary, £100 per annum. Candidates are requested to 

apply, by letter only, to the Precentor, on or before the 31st of 

Ma: Am. stating age, and enclosing ‘testimonials of ability to 

ys. 

ANTED in JUNE next for the Church of 

the Holy Trinity, New Barnet, a gentleman as 
Organist, 


who can also train a Choir. —Apply to M. C. 
Weatherley, New Barnet. 


NEW FAVOURITE SONGS BY WELL- 
KNOWN COMPOSERS. 














A Midnight Song. (Surg by Miss Helen D’Alton). 
J. L. Roeckel 

Ah! shun me not. (Sung by Signor Foli) ....E. Reyloff 
Brilliant Eyes (Der Schinsten Augen) .......,..Stigelli 
Caliph’s Daughter, The. (Sung by Mr W. Whitney). 
J. G. C. Halley 

Curfew, The. eo cccccccccoes ..C. W. Smith 
Dreams of Home . cccecece ..E. L. Hime 
Ever there! Sacred song. Written and composed by Linnet 
Fairies’ Flight. (Sung by Miss Helen D'Alton)..C. Horn 
I’m thine for ever. (Sung by Mr. Arthur Byron).. Forster 
Infant’s Burial, The. (Sung by Miss Enriquez)..A. Whitley 
I strolled one Summer Evening. Song. Written and 
Composed by Annie Edmonds 3 


ocooo™ 


cocooceoo 


So 


Joy will come To-morrow ..... ..J.P,Monk 8 0 

My Sweet Annette. (Mustrated w with porta - Mdme. 
Monbelli) . e eneawtes A Lebeau 4 0 

Peace, it is I ! Sacred fone .. ie P. Knight 3 0 


A most impressive setting of Dr. "Neale’s words. 
She sleeps! my Lady sleeps. (Tenor) ....J. F. Simpson 3 0 
Young Mountaineer. (Sung by Mr. Whitney). A.Randegger 4 0 

London. J. B. Cramer & Co., Regent street, W. 


NEW SONGS BY VIRGINIA GABRIEL. 




















The Choice, in E flat and G.........0+. 40 
Thoughts! (Soprano) ........ 4 0 
GONE... cdcvcnvnrnccnes 40 
Twilight 2.0: ceccsees 4 0 
Three Lilies thichdnstasrbddsisaddivestisccccenn. © 
Friends ............+.Dedicated to Mdme. Bodda-Pyne 4 0 
London: J. B. Caamzn & Co., Regent-street, W. 
NEW SONGS BY LOUISA GRAY, 
Forgotten. (Sung by Mr. Sims Reeves). InEflat&G.. 4 0 
Under the cliffs. Ballad. (Tenor) .........e.eseseeee0 4 0 
Oft I wander. (Mezzo-Soprano or es 40 
My old love, ‘‘ Remembrance ” 40 
London; J. B. Caaum & Oo, , Regent ‘street, w. 
NEW SONGS BY MISS PHILP. 
The night closes o’er her. (Sung by Mdme. semaine 40 
Happy! (Sung by Mdille. Liebhart) ......... o 46 


Two of Miss Philp’s most charming songs. 
London: J. B. Cramer & Co., Regent-street, W. 


NEW SONGS BY ALFRED PLUMPTON. 








The Trooper (Sung by Mr. Maybrick) ........ - £0 
The Wanderers, (Sung by Mdlle. Drasdil) .. 4 0 
The above are suitable for either Contralto or Baritone voices. 
I once had a sweet little doll, dear. In G and B flat. 

(Sung by Miss Enriquez) .. 0096 


eo ° 40 
London: J. B. Cnawzn & Co, Regent. tues, w. 





NEW SONGS BY HENRY SMART. 











The Reindeer Bells. Song. (Baritone) ......seceseeeee 3 O 
Queen of Beauty. Song. (Tenor) ............eeeee00s 8 O 
The Land of the — Sun. Duet. yiRccteticens 
and Tenor) . é ‘ bivsdssstvesccees BE 
For ever and for aye. : 40 
London: J. B. ‘Caanan. & Co., ‘Regent- -atreet, Ww. 
NEW SONGS BY OFFENBACH. 
The Dream Voyage, from “‘ Les Bavards” ..sscseseeee 8 O 
Godinette’s Lesson... JID nc annawhad 3 0 
In the South, “C'est L’Espagne, ” ditto French ‘and 
English words . 3 0 
London. J B. Cramer « & ¢ Co.,, , Regent-street, a 
NEW SONGS BY W. F. TAYLOR. 
The Flower and the Star . 8 0 
Damask Roses. ‘ 3 0 
O list to the Sone - bird . 8 0 


The above six songs, by ‘the ¢ oom, oser rof ‘ey heard 
Spirit Sing,” are melodious and simple, and of 
moderate compass. 


London, J. B, Cramzurn & Co., Regent-street, W. 





THE ORCHESTRA. 


R. weaeies, ORES ! New Editions 
y J. T. HAYES. 

J age BOOK OF COMMON PRAISE. Arranged 
and rT by C. E, WILLING, Organist of the 
Foundlin, 1; late Organist of All ‘Saints’, Margeret 

Street. ith ants for Magnificat et *— Dimittis, & 
Hymns and Tunes, cloth, 3s. postage, Sa. 
ag 3 Onty, suitable for all Bem y fA, "tice. cloth, 
ba “posta 1s. ; i zomeem Hymns On ty, cloth, 8d., 


rp ‘BSALN TER: Pointed for ge § With 
the Canticles, &c., and Proper Psalms. By C, EDWIN 
WILLEES. Cloth, 2s., limp ls.; postage, 3d, 
\AFE HOME.” Funeral rion. Extracted 
\) from ‘‘The Book of Common Praise.” The Words b: 
the late Rev. J. MASON NEALE, D.D. Music by C. 
WILLING, late Organist and Choirmaster of All Saints’, 
—— street ; Organist cf the Foundling Hospital. Price 4d. ; 


b 43d. 
% -* Lyall-place, Eaton-square ; aud 4, Henrietta-street, 
corat garden. 


BRIGHTON. 


J. B. CRAMER & CO.'S 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


—— 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or Hire 





Pianofortes of every description on 
their Three Years’ System. 


Pianofortes and Harmoniums let oui 
on Hire from One Month. 


Repairs and Contracts for Twnings 
undertaken. 


J. B. CRAMER & 00.’8 BRIGHTON 
BRANCH, 


64, WEST STREET. 








AT GREATLY REDUCED PRICES, 


BRINGING THEM 
WITHIN THE REACH OF ALL, 


THE BEST anp CHEAPEST 
SEWING MACHINES 


IN THE WORLD. 


THE NEW HAND MACHINES 
From £4. 10s. 
Are Superior to all others of their class. 
GROVER AND BAKER, 
150, REGENT STREET, LONDON, W., and 
59, BOLD STREET, LIVERPOOL. 








EVERY MACHINE GUARANTEED. 


InstRUCTION GRATIS. 
. Illustrated prospectus and Samples of Work sent post free. 





Just Published. 
DE PARIS’S POLONAISE in A. 


e Price 4s. 
London and Brighton, Cramzr and Co, 





(No, 452, May 24, ’27. 


INSLEYS’ MAGAZINE 
AN ILLUSTRATED MONTHLY. 
PRICE ONE SHILLING. 


ANZIBAR. By CAPTAIN R. F. 


BURTON. 2vyols. 8vo. 


1 Fee THE SUN. By G. A. SALA 


lvol. 8vo. 


HE COURT OF ANNA CARAFA. — By 


Mrs. ST. JOHN. 1yol. yo. 
ORTIES FROM “GIB,” in quest of 


: Sensation and Sentiment. By E. DYNE FENTON. 
f) 























OPPIES IN THE CORN. By the 
Author of ‘‘ The Harvest of a Quiet Eye.” 1 vol. 


= WILSON. A Story. In 8 








Dry 8 WIFE. By Mrs. ALEX- 


ANDER FRAZER, 2 vols. 


AVED BY A WOMAN. 


Author of ‘‘No Appeal,” &c. 3 vols. 





By the 
LYE AND TREASON. By W. FREE- 
LAND. 8 vols. 


Rowse BUT TRUE. By VERNON 


ST. CLARE, 1 vol. 




















ENDER TYRANTS. By JOSEPH 
VEREY. 3 vols. 

O50 ae DUDLEY. By MARY 
BRIDGMAN. 





HURCH AND WIFE: a Question of 


Celibacy. By ROBERT ST. JOHN CORBET. 8 vols. 


HE WAS YOUNG AND HE WAS 
OLD. By the Author cf “ Lover and Husband.” 8 vols, 


(=e TRYST. By the Author of 








“ Lost Sir Massingberd.” 
Cag nt i do THORNE. By THOS. 





WRIGHT. 8 vols. 


READY-MADE FAMILY; or, The 


Life and Adventures of Julian Leeps Cherub. A Story- 
8 vols, 


INSLEY BROTHERS, 


18, CATHERINE STREET, STRAND. 


RECENT WORKS 


PUBLISHED BY 


J, T. HAYES, LYALL PLACE, EATON SQUARE 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 
“THE SONG of SONGS:” A Choice Volume of 
Sermons, 6s.; by post, 6s. 4d. 
ORIGINAL SEQUENCES, HYMNS, 
Ecclesiastical Verses, 2s. 6d. ; by post, 2s. 9d. 


STABAT MATER SPECIOSA: Full of Beauty 
stood the Mother, 1s. ; by post. 1s. 2d. 

HYMNS APPROPRIATE to the SICK ROOM. 
On Toned Paper, 2s.; by post, 2s. 2d. Cheap editions, 
cloth, 1s. ; by post, Is. 1d. ; sewed, 6d. ; by pust, 7d. 

THE RHYTHM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned Paper, 2s. 
by post, 2s. 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Medieval, on the JOYS and 
GLORIES of PARADISE, 1s. ‘6d; by post, 1s. 7d. 

THE HYMNS of the EASTERN CHUROH. 
2s. 6d ; by post, 2s. 7d. 

ag ECCLESIOLOGICAL and PIOCTU- 

BSQUE, E, on Dalmatia, Croatia, Istria, and Styria; with a 
visit Montenegro. 6s. ; by post, 6s. 4d. 

TEXT es a series of Twelve beautiful 
D , by Dalziel, illust: 

oo. a een eee ee 

THE PRIMITIVE LITURGIES ie Greek) of 8. 
MARK, S. CLEMENT, 8. JAMES, CHRYSOSTOM, 

oy §. BASIL New and Second Edition. 6s.; by post, 

8 

THE TRAN rg tidy of the PRIMITIVE 
LITURGIES of 8. MARK, 8. CLEMENT, 8S. CHRY- 
SOSTOM, 8. JAMES, and S. BASIL. 4s. ; ; by post, 4s, 2d. 

THE MORAL CONCORDANCES of 's. ANTONY 
of PADUA. Translated, Verified, and Adapted to Modern 
Use. (A thorough Sermou-felp). 8s.; by post, 3s, 2d. 


WILKINSON’S READINGS at FAMILY or 
PRIVATE PRAYER, re. I., Advent to Leut ; Vol._IT., 
Lent to pment Vol. » Ascension to 16th Sunday 
after Trinity ; Vol. IV., To end of Trinity ; Saint’s Days, 
&c. Each Vol. 5s. 6d. ; ” by Post, 6s. 

“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. By ©. ©. Sturm. 
Translated from the German. In cloth, 6s.; Wy 
post, 6s. 














and other 








J. T. HAYES, Lyall Place, Katon-square, 8.W.; and 
4, Henrietta Street, Covent-garden. 
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THE FLOWER SERVICE. 





St. Katharine Crée’s is as dull a shrine 
As you'll find in a whole day’s City-search, 
But that Whitsun night was a sight divine 
For all the flowers had come to church. 


The proud camellia, beauty’s dower, 
Droopt piously over her antique pew, 

And the poorer sweeter gillyflower, 
And the meek mild marvel of Peru. 


And all the aisles were a very blaze, 
And lily and violet did their most 

With robe of beauty and perfume-praise 
To bless the feast of the Holy Ghost. 


And 80 at the first deep organ-roll 
A scented anthem seemed to rise ; 

When the preacher spake of a gardened soul, 
They flasht response of a thousand dyes. 


Thus worshipt together leaf and bud, 
With men and women and children there ; 
And the prayer was as incense risen to God, 
And the scent of the flowers was as a prayer. 
May 23. D.T. 








PROVINCIAL. 





Theré has long been a want in Dublin of a 
sufficient number of trained voices to undertake the 
performance of oratorios, and other works of magni- 
tude and interest. The council of the Irish 
Academy of Music have now established a choral 
class upon a large scale, the first public concert 
of which, took place on Thursday evening, last 
week, at the Antient Concert Hall, in the presence 
of a large audience. The council have secured the 
services of Dr. W. Power O'Donoghue as con- 
ductor, whose experience, assiduity, and musical 
ability render him peculiarly fit for such a post. 
On Thursday evening, both band and chorus gave 
ample evidence of the care and pains bestowed 
on their training. There were selections from the 
works of Mozart, Mendelssohn, &c., together with 
Mrs. Robinson’s sacred cantata ‘God is love,” 
which was excellently sung, Mr. Joseph Robinson 
presiding at the harmonium. The soloists were 
Miss Bessie Gray, Miss Barnewell, Miss Bellew, 
and Mr. Barton McGucken. The concert was one 
of the best heard in Dublin for some time. 





At the Alexandra Theatre, Liverpool, the engage- 
ment of Mr. Sims Reeves has been a great success. 
He has appeared in ‘‘ Guy Mannering” ‘‘ Beggar's 
Opera”? *“ Rob Roy” ‘“ Lucia di Lammermoor ” 
(last act) and ‘“* The Waterman,” and has _been 
received each evening in a most enthusiastic 
mannet. Mr. Reeves has been in splendid voice 
and spirits, and has been efficiently assisted by 
Madame Blanche Cole, a pleasing and competent 
soprano, Mr. Maybrick our local baritone, Mr. R. 
8. Villans, an excellent Scotch comedian, and by Mr. 
E. Saker, Mr. E. H. Brooke, Miss Marie O’Berne, 
and other members of the Alexandra Company. 
Malle. Christine Nilsson, Mdme. Parepa-Rosa, and 
other celebrities occupied seats in the dress circle 
during the performance of “Guy Mannering.” On 
Tuesday last the performances were under the 
patronage of His Royal Highness Prince Arthur, the 
proceeds being given in aid of the new Southern 
Hospital———The fancy fair and féte at Sefton 
Patk this week is attracting thousands of visitors. 
The theatrical and musical performances have been 
supported by the Alexandra Company (including 
Miss O’Berne and Mr. Saker) and the Amphitheatre 
Company, with the old Liverpool favourite actress 
Miss Phillis Hill, Other companies will appear 
during the week. Prince Arthur has been most 
loyally and enthusiastically received. 





The Manchester Carnival is now in full swing. 
In no part of England is Whitsun week so honoured 
as in this céntre of industry. Business exists only 
in name from Monday morning till Saturday night. 
The theaties are all offering attractive bills, and the 


somewhat severe weather makes théatre going a 
little moré seasonable than ustial in Whitsun-week. 
At the Theatre Royal Mr. Henry Irving, who was for 
many years a leading member of the stock company, 
is exciting great interest by his very powerful acting 
as Mathias, in “The Bells,’——At the Prince's 
Theatre Royal, Miss Neilson in the last week of her 
engagement offers one of the most lovely Juliets 
it has been our lot to witness. Mr. F. B. Warde, 
and Mr. T. Swinbourne, as Romeo and Mercutio 
strengthen the cast, while Mrs. Cooper’s Nurse is 
most excellent. The mise-en-sc?tne is most suitable, 
the baleony scené especially drawing down much 
applause. Mr. Phelps opens at this theatre on 
Monday.——Mr. Eldred’s company are attracting 
great audiences at the New Queen’s. ‘‘ The Ticket of 
Leave Man” on Saturday, and ‘ Jones’s Doctor” 
every hight since, have been welcome substitutes for 
‘“ Grimaldi,” one of Boucicault’s weakest plays. 
The burlesque of ‘‘ Little Amy Robsart”’ is, however, 
the great hit. It is capitally acted, and the singing 
is excellent. The topical version of the Gendarmes 
Duet receives more encores nightly than we care to 
record.—The Botanical Gardens, Belle Vue, and 
Pomona Palace, all have their attractions. At the 
first-named alone 25,000 people passed the turnstiles 
on Whit-Monday. 








OPERA. 





A second appearance of Malle. Patti in Rosina 
of the “ Barber” was the event of Friday night, 
and on Saturday the rentreé of Mdme. Monbelli 
took place in the part of the Contessa a’! 
maviva (‘‘Le Nozze.’’) She was much applauded 
throughout the opera, and appeared to give every 
satisfaction. Mdme, Lucca’s Cherubino is recog- 
nised as perhaps the most charming of all that 
ady’s assumptions. Her vivacity, archness, 
espidglerie are as admirable in point of acting as 
her singing of ‘‘ Voi che sapete che cosa é l’amor’’ 
is acceptable to the audience. Mdlle. Sessi was 
the Susanna, and received encores in ‘ Crude] 
perch” and the aria of the Zephyr. Signor 
Graziani’s Almaviva, and M. Faure’s Figaro are 
points which need no description; Sigg. Bettini 
and Ciampi added their services, and Signor 
Bevignani conducted. 

On Monday Mdme. Patti, whose art embraces 
all ranges, played Leonora in the ‘“ Trovatore,” so 
as tocharm all her hearers. From the opening 
air “Tacea la notte” to the consummation of 
despair in the ‘* Miserere,” the performance was a 
succession of triumphs, and voice and histrionic 
ability combined to render it memorable. We 
are sorry that this is to be the sole representation 
of Leonora by Mdme. Patti this season. Signor 
Nicolini’s Manfredo was finely conceived and 
executed, and he achieved a good point in “ Di 
quella pira,” after which he was recalled twice. 
Signor Graziani lent due force to the remorseless 
Count, and Mdlle. Scalchi played Azucena with 
good effect, though her voice has not recovered its 
customary strength. ‘The orchestra left some 
room for improvement; the chorus however was 
good. 

On Tuesday Mdille. Albani successfully passed 
through the ordeal of playing Gilda (‘ Rigoletto’). 
The performance was praiseworthy—not to be 
accepted as a final proof of what Mdlle. Albani 
can do, but as a very encouraging evidence of her 
present powers. ‘Caro nome” was encored, 
and the house was kind throughout. We hope 
the young Canadian vocalist will accept its praise 
en titre d’encouragement, and rest not until she 
has acquired that refinement which is not 
intuitive but comes with sustained effort. Sig. 
Nicolini was the Duke, and sang ‘La donna 6 
mobile” with good taste. Sig. Graziani pluyed 
the title-réle with that dramatic intensity which 
all opera-goers know. A débutante, Mdlle. Ohm, 
madé her appearance in the part of Maddalena, 
but her nervousness did not allow her to do her- 
self justice, so criticism must be deferred. Sig. 
Tagliafico invested the Burgundian free-lance 
with gréat picturesqueness. 





“ Don Giovanni” was played last night, and 
“I Africaine” is announced for to-night. 

The week has not been eventful at Her 
Majesty’s, where ‘ Lucia’ was again done on 
Saturday, and Mdlle. Kellogg renewed her 
flattering treatment at the hands of the audience, 
and Sig. Campanini made a great success, wiping 
out the comparative disappointment of those 
intermediate performances when he was plainly 
the victim of an English spring. By Saturday 
his voice had returned, and his representation of 
Edgardo was all that could be desired. The scene 
of the malediction was his opportunity, and he 
used it 80 as to secure repeated bursts of applause ; 
but his really great powers were reserved for the 
subsequent aria, which he sang with admirable 
intention, and worked his audience to an unmis- 
takeable access of enthusiasm. The rest of the 
cast was as before. 

The week’s arrangements have included ‘“ La 
Sonnambula’’ on Monday with Mdlle. Marimon. 
On Tuesday and last night “ Lucia" was re- 
peated. 

Victor Massé’s ‘* Noces de Jeannette” at the 
French Opera Comique in the Strand is entrusted 
to Mdlle. Haydée Abrek and Mdlle. Lourde and 
Guillet. Until some point of agreement is hit 
on between vocalists and band, it is but vain to 
pretend to criticise these performances eeriously. 
The pace of the representations is inordinately 
laggard, and the entr’actes much too long. Brisk- 
ness and harmony are essential to the enjoyment 
of comic opera. 








CONCERTS. 

Mr. Santley appeared on Tuesday evening at St. 
James’s Hall for the first time since his return from 
America before an English audience in a concert 
expressly given to announce his return. His first 
entry on the platform was the signal for such an 
enthusiastic and prolonged greeting as must have 
convinced him that absence has rather enhanced 
than diminished the recollection of his high and 
versatile merits in opera and oratorio, and as a 
concert singer. The pieces which Mr. Santley 
selected were Handel’s ‘‘ Ruddier than the cherry,’? 
Wallace’s ‘‘ Bellringer,”’ and Dr. Boyce’s ‘* Hearts of 
Oak,” but in consequence of the boisterous applause 
which his singing provoked, other favourites were 
added, among the most successful of which was 
‘The Yeoman’s Wedding.” The other artists were 
Mesdames Carlotta Patti, Pauline Rita, and Florence 
Lancia, Misses Enriquez and Abbie Whinnery, Mr. 
Edward Lloyd, and Mr. Maybrick—and solos for 
violin and pianoforte, and a portion of Dussek’s 
sonata in B flat for the two instruments, were played 
by Mdme. Norman-Néruda and Mr. Charles Hallé. 
Four conductors were named in the program—Mr. 
W. Ganz, Mr. Thouless, Herr M. Strakosch, and Mr. 
Lindsay Sloper. There was a large attendance. 


At St. James’s Hall, on Monday evening, Mr. J. F. 
Barnett's cantatas, ‘‘ Paradise and the Peri,” and 
the ‘‘ Ancient Mariner,” were performed. The solo- 
ists were Mdme. Sherrington, Mdme. Patey, Mr. 
Vernon Rigby, and Mr. Lewis Thomas—an apology 
being offered for the absence of Malle. Titiens, on 
account of ill health. The choruses were given 
with admirable effect, especially the double chorus, 
‘* Andnow behold him” (‘* Paradise”), and also ‘“‘ The 
upper air burst into life” (‘Ancient Mariner”). The 
quartet (unaccompanied), ‘‘She wept, the air grew 
pure,” was finely rendered, and well deserved the 
encore it received. The rendering of the solos by 
the respective artists was all that could be desired. 

Madlle. Bondy gave a morning concert on the 
11th inst. at the Queen’s Concert Rooms, Hanover 
Square, and made a great and legitimate effect 
as a pianist. The program opened with Brahms’ 


Quartet in A major, several times played already 
this season; in it Mdlle. Bondy was associated with 
Herr Ludwig, Mr. Hann, and M. Vieuxtemps, and 
the four artists very successfully encountered the 
difficulties of the work, each movement being loudly 
applauded. Mdlle. Bondy exhibited her classical 





art in Beethoven’s Sonata in E flat, for piano and 
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violin; and “ Reminiscences of Lucia di Lammer- 
moor’? showed her perfect command of the key- 
board. Mdlle. Bondy was assisted by, in addition 
to the gentlemen named above, Miss Frenie, Mdme. 
Florence Lancia (who had to repeat a mazurka by 
Chopin), and Herr Carl Bohrer. The accompanist 
was Mr. Enzian. Miss Frenie, a pupil of Herr 
Bohrer, sang Mattei’s air ‘‘ Non é ver” with fluency 
and taste, and her instructor gave a couple of 
German songs. 

On Friday the Sacred Harmonic Society gave 
one of their excellent performances at the Albert 
Hall. The oratorio was “ Elijah,” the artists Mdmes. 
Lemmens-Sherrington and Patey, Mr. Vernon Rigby 
and Sig. Agnesi, and the band and chorus numbered 
a thousand. The performance was fully up to the 
average efficiency of this Society. Sir Michael 
Costa conducted, and Mr. Willing officiated at the 
organ. 

Mr. Henry Holmes gave his annual concert on 
Wednesday evening, at the Queen’s Concert Rooms, 
Hanover Square, assisted by the following col- 
leagues :—Miss Agnes Zimmermann, M. Alexandre 
Billet, Mr. E. Silas, Messrs. Henry Holmes, F. 
Folkes, A. Burnett, W. H. Hann, Ch. Ould, and 
Signor Pezze. As vocalists, Miss Edith Wynne, 
Miss Helen Horne, Miss Marion Severn, Mr. J. W. 
Turner and Mr. Julian Marshall also gave assistance. 
The program, which was well executed in all respects, 
included Beethoven’s Sonata in D major, No. 1 
(Miss Agnes Zimmermann and Mr. Henry Holmes), 
and Bach’s Concerto in C minor, for two pianofortes, 
with string quartet accompaniment (Miss Agnes 
Zimmermann and M. Alexandre Billet), together 
with Brahms’ Sextet in B flat. A nocturne, Mr. 
Alfred Holmes’s composition, played by Mr. Henry 
Holmes, attracted attention; and Mr. E. Silas con- 
tributed a couple of his own writings, including his 
admired Gavotte. 





THEATRES. 





Judging from its reception the revival of 
“ Leah” at the Lyceum must be pronounced a 
great success, and the merits of its acting fairly 
entitle it to that slice of luck. It is excellently 
played. What Miss Bateman’s Leah is, all the 
playgoing world knows and does not require to 
be reminded even after the lapse of the six or 
seven years since the Adelphi piece set London 
raving. An impression such as Miss Bateman 
produced lasts a decade at least. There is then 
no need to repeat a criticism which is already 
scored in everybody’s remembrance. Let us only 
say that the performance is as harmonious yet as 
tempestuous as ever—as full of pent fire and 
crushed emotion, passions that smoulder and love 
that burns. The title réle is filled as we all 
recollect; but the remainder of the cast is 
considerably better than it was at the Adelphi. 
We have an advantage in the lover, played by Mr. 
Charles Warner who succeeds in greatly mitigat- 
ing the contempt which Rudolph’s behaviour is 
apt to inspire. But Mr. Warner is far too 
brilliant a popinjay for a Styrian peasant: he 
should abate some of the decorations of his attire. 
After all, Rudolph had to work for his livelihood, 
and not to pass his life singing “In fosco cielo ;” 
and that sparkling raiment would be soiled by 
half-an-hour’s field-labour. Mr. Ryder makes a 
capital Nathan the apostate, bringing out all the 
stern and cruel points of the character with great 
effect. Mr. Addison’s Father Lorrenz is equally 
good in its way, and Miss Virginia Francis makes 
a decided hit in the part of Maddelina, playing it 
with judgment and skill. The appointments of 
the piece, including some fine scenery, are all in 
keeping ; and the play is received with a warmth 
of appreciation proving that its attractiveness has 
entered on a new lease. 

‘* Christabel,” Mr. Gilbert 4 Beckett's contribu- 
tion to the Court Theatre, is a burlesque of which 
no man can make top or tail as to plot, tendency, 
or meaning, but at which no man can refuse to 
laugh. The piece is more mysterious than the 
poem of Coleridge’s which lends it a title and 


certain names of character: personages come and 
go, and scenes are changed, without the slightest 
wherefore: but it is all undeniably funny. Mr. 
Righton’s acting alone would “ make” the worst 
burlesque. He here parodies Mr. Irving in ‘‘ The 
Bells” with extraordinary fidelity. Bracy the Bard 
is haunted not with sleigh but with muffin bells, 
and imagines he has murdered a muffin-man and 
cannot dispose of the evidence of his crime in the 
shape of the muffins on histray. Digestion rebels 
from consuming more than a certain quantity. 
This nonsense forms the travesty of the trial-scene 
in “The Bells.” Besides Mr. Righton, there is 
Mr. W. J. Hill who succeeds in amusing the 
audience with ludicrous pleasantries, and the 
feminine element is well represented by Miss 
Fanny Josephs, whose grace and beauty find em- 
bodiment as the Lady Geraldine; by Miss Nellie 
Bromley as Christabel ; and Miss Kate Bishop as 
Sir Bryant de Vere. ‘ Christabel” is a decided 
success, and the theatre is crowded every night. 
The attraction of Mr. John 8. Clarke still con- 
tinues at the Strand, but the bill has undergone 
revision. Colman’s comedy having run fifty nights 
or thereabouts, a judicious change has been made, 
and Mr. Clarke now sustains the chief humour of 
two pieces. The evergreen ‘To Parents and 
Guardians” opens the entertainment, and is fol- 
lowed by Mr. John Brougham’s two-act comedy, 
“« Among the Breakers,” in which the same actor 
achieved a great success at the Strand a couple of 
years ago. In the first piece Mr. Clarke gets 
abundant fun out of the part of Waddylove, the 
fat boy. Every possible opportunity to create 
merriment either by look or gesture or byplay is 
turned to account, and his wonderful transitions 
from grinning satisfaction to stolid dismay are 
unfailing effects. In the part of Monsieur Tour- 
billon, Mr. Crouch is heavily weighted, and it 
must be reckoned as greatly to his credit that he 
succeeds so well and carries the sympathies of the 
audience with him. For it is not fair to any light 
comedian to place him in a part requiring special 
and exclusive training. These idiomatic réles are 
capable of great expansion by an actor who devotes 
all his time to their study; but then that actor 
will probably confine himself to them. For 
instance, Mr. Alfred Wigan is facile princeps in 
broken-English parts, but Mr. Wigan scarcely 
plays anything else. Therefore it is unfair to Mr. 
Crouch—who is good all-round, and who shows his 
true métier in parts like young Bramble in “‘ The 
Poor Gentleman ”’—to pit him against a specialist 
like Mr. Alfred Wigan. The French accent fails 
him at the outset, and this is only to be got by 
an Anglo-Parisian like Mr. Alfred Wigan or Mr. 
Charles Mathews. Short of this all was good; 
the conception was highly creditable and efficiently 
sustained. Miss Emma Chambers is a great 
acquisition to the Strand, and plays Robert Nettles 
capitally. There is in this young lady a spirit 
and vivacity, not merely the offspring of ebullience 
but of real devotion to her art ; whatever her part 
is, whether in comedy or burlesque, she throws all 
her soul into it, and being a clever actress withal, 
succeeds as a matter of course. Her Robert Nettles 
is good alike in make-up and manner; it is a 
regular tomboy, and not a mere young lady dis- 
guised in jacket and trousers. Miss T. Venn is 
sprightly and amusingly hoydenish as Mary Swish, 
and Miss Fanny Hughes as refined as usual in 
Virginie. That careful actor Mr. Chamberlaine 
plays Mr. Swish the mercenary schoolmaster. 
The succeeding comedy produces peals of laughter 
which Mr. Clarke’s drollery renews until his 
hearers’ sides must ache. Here again voice, 
expression, and motion are equally suggestive of 
merriment; and the impostor Babington Jones has 
only to drop the corners of his mouth or to attempt 
to sit down in tight breeches, and the audience 
shriek with delight. In this piece Mr. Turner 
developes a fine pronounced Irish brogue which 
few people would have imagined lay among his 
accomplishments. The burlesque of ‘‘ The Last 


of the Barons,’ which concludes the performance, 
owes much to the droll vivacity of Mr. Terry, who 








is more ridiculous than ever. A change has been 
made in the part of Lady Anne Nevile which is now 
filled with advantage by Miss Jones. 

“ Dr. Faust” at the Holborn, a revision of Mr. 
Farnie’s “ Little Faust,” as Hervé’s opera was 
played at the Lyceum a couple of years ago, in 
some respects shows an improvement, in others 
a falling off, compared with its predecessor. In 
point of composition it is not only fresher but 
in every way better. The opening scene is now 
an interior—a schoolroom, in which Marguerite’s 
class-mates are assembled and put through their 
scholastic facings, and a good deal of fun is got 
out of this scene. Topics of the day and hits 
and quips de circonstance are freely introduced, 
not only here but throughout the piece, and Mr. 
Farnie’s vein of irony tells with great effect. It 
is in the acting principally that comparisons are 
suggested with the Lyceum version. In the 
Faust we have M. Hervé, whose personation if 
not equal to that of Chilpéric is always debonnair, 
graceful and agreeable. The music of the part 
however is beyond him. Miss Dolaro isa very 
presentable Marguerite—looked the part to per- 
fection, and sang artistically music which ob- 
viously taxed her powers heavily. Mdlle. Clary 
is a graceful Mephistopheles and has good voice 
and expression. Though the part did not wholly 
come up to the rendering of Mdlle. Debreux 
in respect of byplay and picturesqueness, she sang 
“The Lament of the Seasons” admirably and 
deserved her encore. Mr. Lionel Brough evoked 
great laughter as Valentine, and was thoroughly 
comic in make-up and acting. M. Loredan’s 
Siebel inspired a regret for the lost Marius; still 
the successor acts and sings with spirit. And 
the crossing-sweeper was not up to Miss Jenny 
Lee’s mark. Martha was excellently represented 
by Mdlle. Prati. The piece has been mounted 
with evident care; the scenery is bright and gay, 
the dresses brilliant, and ‘‘ Dr. Faust” seems 
more than likely to renew some of its pristine 
popularity. 

Mrs. Adelaide Fanny Godrich, a name sufficiently 
familiar to the public as of one claiming to have 
suffered much from perjury and misstatement in 
those courts of law presided over by Lord Penzance, 
has made her first appearance on the stage at the 
Royalty Theatre in the character of Rosalind in 
Shakespeare’s ‘“‘As You Like It.’’ Mrs. Godrich 
will have considerably to strengthen her declamatory 
powers before she can take up her position on the 
stage, particularly in the classical drama. At 
present she relies principally on a good stage 
presence and a quiet manner. But Rosalind needs 
more. Mr. Nation’s pretty French songs remain the 
backbone of the extravaganza, “The Blue-faced 
Shore.” 

A farce entitled “ Hush” aims at affording 
Mr. Maccabe at Charing Cross a few eccentric 
types rapidly assumed and as rapidly discarded 
for the next, after Mr. Maccabe’s well-known 
manner. This aim is but indifferently carried 
out. Such humour as finds expression in 
names like Mud-clod-cum-clay, is of a very 
shallow nature, and the fun of the charac- 
ters (personated by the way with all Mr. Mac- 
cabe’s wonderful versatility) is thin throughout. 
The chief idea of the plot is the mania of 
a commercial traveller for the detective business. 
He has read Miss Braddon’s novels and conceives 
himself qualified to unravel the most devious 
crime, and accordingly assumes various disguises 
for the purpose of hunting down an imaginary 
murderer, who has him arrested as a lunatic, and 
little wonder. Mr. Maccabe is not alone in the 
piece, but associates with him Messrs. T. W. 
Roberts, David Honeysett, John Dewar, J. B. 
Johnston, Miss Kate Lance and Miss Lee, all of 
whom act with as much spirit as their parts permit. 

At the Alhambra Mr. Leslie tho negro-delineator 
plays in the farce of ‘‘ The Virginia Mummy,” and 
as Ginger Blue makes a .most amusing stop-gap 
pending the proguction of ‘‘ Le Roi Carotte.” This 
opera-bouffe, we understand, is to be produced on a 
scale of immense splendour, upwards of one thousand 
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dresses being employed in the course of its repre- 
sentation, and its scenic effects, ballets, &c., being 
of a nature hitherto unprecedented at English 
theatres. ‘Le Roi Carotte”’ is announced for pro- 
duction on Monday week, and it will be eagerly 
looked for by numerous admirers of the lively music 
of the popular French composer. 

‘*Rag Fair,” a new drama by Mr. Horace Wigan, 
produced at the Victoria Theatre is an elaborate 
romantic play in five acts capable of affording 
considerable enjoyment to the admirers of this 
class of entertainment. The action is laid in the 
past century, and the plot runs thus: The Countess 
of Chaumont, had married the son of Sir Singleton 
Hawkwood, an adherent of the Pretender, restored 
to favour prior to the opening of the story. Upon 
the death of her husband, who had been guilty of 
forgery, finding herself and child steeped in poverty, 
in order to redeem the evidence of his crime, then 
in the hands of an usurer, she became a dealer in 
old clothes, and by this means supported her 
daughter, Julie Hawkwood, at the Convent of 
Bermondsey, and brought up her foster children, 
Oswald and Mary Trevor, at her shop, in Old Field 
Lane. Oswald, she educated for the bar. At this 
time she became reconciled to her husband’s father, 
Sir Singleton Hawkwood, under whose roof her 
daughter Julie meets a certain count, who is looked 
upon as an eligible suitor, but who is in reality 
nothing more than Jack Rann, the highwayman, 
who having robbed and plundered the real Count, 
assumes his name and person. Unfortunately for 
him his credentials are missing, having been 
stolen upon Bagshot Heath in transit. These 
papers the Count is in search of, or rather the 
livery in which the papers were sewn. The livery is 
sold at the Old Clothes Mart by public auction, and 
the bidding runs high, as several of the purchasers 
guess at the concealed value, among the rest, old 
Silas, the Jew money lender. The coat is about 
to be knocked down to him, when Dame France 
appears upon the scene, and under the dictation of 
Brightside, she secures it amidst universal appro- 
bation. The dark side of the drama is formed by 
two ruffianly thieves, Brandon and Lurcher, who 
overhearing Dame France is about selling her busi- 
ness to the Jew, are on the look-out for the 
purchase - money. By mistake, however, they 
murder the wrong woman, and in consequence of 
some circumstantial evidence that transpires Oswald 
Trevor is arrested for the crime, at a ball at 
Putney, given in honour of his call to the bar. 
At this ball a testimonial of regard is got up 
to present to Dame France the Queen of Rag Fair, 
upon the event of her abdication, and by a lottery 
it falls to Brandon’s fate to read it. His manner 
of doing so gives to Brightside a hint of the true 
state of the case with regard to the murder. This 
clue he follows up, and with the assistance of Mary 
Trevor, who has in the meantime discovered the 
identity of Dame France with the Countess, and that 
the woman who was murdered was the mother of 
the highwayman, brings the conscience-stricken 
Brandon to confess. An exciting scene takes place, 
the villain is utterly confounded by the apparition 
of the woman he believes to be dead, and retribution 
quickly follows. Dame France, too, unmasks 
the soi-disant Count, and the stolen papers are pro- 
duced. The love of Oswald and Julie and 
of Mary and Brightside are proclaimed, and 
the Queen of Rag Fair: retires upon her 
laurels to the happy dénouement. 
very creditably mounted, and among the effects 
the sets of old Hog Lane, Rag-Fair, and Field Lane, 
must be noticed. Mr. Horace Wigan himself plays 
Brightside, and makes a good character-part out of 
it, while Mrs. St. Henry as Dame France receives 
also a warm welcome. Miss Gainsborough makes a 
pretty Julie; Mr. C. T. Burleigh is effective as Jack 
Rann, and Messrs. Charles Sennett and F. Shepherd 
suitably represent the villanous element. Miss M. 
Cooper as Mary, and Mr. Vaughan as Oswald, also 
demand praise, and the other parts are all repre- 
sented with average ability. The play, it is under- 
stood, is an adaptation of Anicet Bourgeois’s 


‘* Mysterés du Temple,” the incidents being trans- 
planted, 


The drama is- 


WHITSUNTIDE DIVHRSIONS. 





On Whit-Monday spring may be said to have fairly 
commenced, and the beauty of the day was eagerly 
turned to profit by thousands of holiday seekers. 
Nearly fifty-seven thousand people spent their Whit- 
Monday at the Crystal Palace. The greater number 
of them passed the day in the beautiful grounds, 
where there were manysports. The gymnasium 
was well filled, and lads and lasses sat their gro- 
tesque wooden steeds or velocipedes in the merry- 
go-rounds and in the ‘“‘ Patent Invigorator,”—a long 
boat-shaped see-saw, kept in motion with ropes by 
the passengers. In the afternoon there was a dis- 
play of the grand fountains, and during the evening 
the band of the 4th Surrey Rifle Volunteers per- 
formed in different parts of the grounds. Within 
the Palace the entertainments included a comic 
ballet, the poetical masque called ‘“‘ The Legend of 
Spring,” a clever performance by the Dragon Troupe 
of Siamese juvenile gymnasts, and an organ per- 
formance for the amusement of those who remained 
for the illuminated promenade at night. 

Besides the Crystal Palace the Surrey Gardens 
had their crowd of visitors: the number exceeded 
thirty thousand. In the theatre, selections from 
the works of favourite composers were performed by 
the Royal Surrey Military Band, which were followed 
by the wonderful feats of Mr. J. G. Elliott on the 
tight rope ; Professor Browne’s performance on the 
bicycle, and the acrobatic entertainment of the 
Brothers Elliott. Mr. H. Coxwell then effected a 
successful ascent in his balloon, “ The Express,” 
and an operatic concert, supported by Mr. Wilford 
Morgan, Miss Jenny Pratt, and several artists from 
the Royal Italian Opera, was followed by a selection 
by an orchestra of one hundred instrumentalists. 
The pyrotechnic display was very effective. 

Mr. Holland had also his thirty thousand visitors 
at the North Woolwich Gardens. The clever and 
grotesque performance of the Paynes, who sustained 
the principal characters in a comic opera, elicited 
roars of laughter, Mr. Fred Payne in especial win- 
ning great applause for his wonderful dancing and 
power of bodily contortion. Miss Emmeline Cole 
was loudly applauded in the ballad, ‘‘ Smile again, 
sweet sunshine.’’ The ballets are well arranged 
and effective. A display of fireworks was unfor- 
tunately marred by a heavy shower of rain which 
drove people to the railway station for shelter. 

The Zoological Gardens, Regent’s Park, were 
likewise crowded on Monday. At the close of the 
gates at sunset the total number of entrances was 
ascertained to have been 44,854, a much larger 
number than has ever been recorded in one day 
since the gardens were opened to the public. The 
nearest approach to these numbers was on Whit- 
Monday, 1866, when the total number of admissions 
was 36,597. Beyond the trampling of the grass 
plots, and the breaking of a few panes of glass in 
the monkey-house, no injury was done to the 
society’s establishment by this vast concourse of 
people. 

A féte, consisting of Highland games, took place 
at Tuffnell Park on Monday. The games were 
designated ‘‘ Highland,” partly because they origin- 
ated with some members of the London Scottish 
Volunteers, who got together a number of gymnasts 
and athletes from other volunteer corps and clubs, 
and partly, perhaps, because the boys and girls of 
the Caledonian Asylum, in their Scottish garb, were 
invited—the former partaking considerably in the 
sports. They had with them their band and a full 
corps of pipers of all ages and sizes, who played 
during the day. 

The attractions of Cremorne must not be left out 
of account. There was a large gathering of visitors 
at these gardens, and for them a special program 
was provided. It comprised three ballets, a concert, 
a cleverly-painted panorama of Paris, so contrived 
that the beautiful city is exhibited first as it was, 
then in flames, and lastly in ruins; and there is 
of course a pyrotechnic display. For Whit-Monday 
a special feature in the program was a great balloon 
race between English and American aéronauts, the 
result to be determined by time, height, and 





distance. The American balloon was under the 


charge of Mr. Wells, of New York, who has made 
more than 300 ascents, who was employed by the 
French during the late war, and who has designed 
a@ monster war balloon. The start was fixed for 
six o’clock, and two minutes after the hour Wells 
gave the order to let go, and his balloon, the Queen 
of the Tay, shot rapidly up, taking a north-easterly 
direction. The English balloon, the Stanley, 
steered by Metcalf, the Yorkshire aéronaut, was 
seven minutes after its rival in starting. It did not 
ascend to anything like the same height, and it 
drifted away due north, remaining distinctly visible 
long after all trace of the American had been lost, 








AMATEUR OPERATIC PERFORMANCE. 





An amateur operatic performance of unusual 
interest took place in the elegant little theatre 
known as the Royal Artillery Recreation Rooms, at 
Woolwich, on Friday evening last. The program 
included some selections from ‘‘ Don Giovanni,” in 
which Mrs. Chatteris appeared as Elvira, Colonel 
Stracey as the Don, Signor Zoboli as Leporello, 
and Major McCreagh as the Commendatore. This 
part of the performance was got through in ex- 
cellent style, and was followed by a miscellaneous 
concert by Mr. Smyth’s Orpheonic Octet. The 
great feature of the evening consisted of the 
second and third acts of ‘“ Rigoletto,” commencing 
with the grand duet. The cast being as follows: 
Gilda, Mdlle. Abell; Maddalena, Mrs. Dugdale 
Davidson; Rigoletto, Captain Goodenough; Spara- 
fucile, Colonel Stracey ; and Il Duca, Col. Mapleson. 
The rendering of these difficult scenes was far above 
the average of ordinary amateur efforts. The 
director of Her Majesty’s Opera possesses a most 
agreeable tenor voice, and was enthusiastically 
encored in “La donna e mobile,” and sang his 
share of the celebrated quartet ‘‘Un di se ben” 
most effectively. His acting was also exceedingly 
good, and. the Woolwich Amateurs may be con- 
gratulated upon having secured so valuable a 
coadjutor, to whom the completeness of the stage 
arrangements was no doubt also greatly due. A 
considerable number of distinguished visitors from 
London were present; amongst others Lord A. 
Paget, Signor Arditi, Mr. A. Sullivan, Mdlle. 
Titiens, and Mdme. Trebelli Bettini. The orchestra 
under the direction of Mr. Smyth was very efficient, 
and the performance must have greatly benefited 
the regimental charities to which the receipts were 
devoted. After the termination of the entertain- 
ment the principal artists and visitors were invited 
to supper by Captain Goodenough at the officers’ 
quarters, and a large party returned to London by 
the special train provided on the occasion. 
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THE BURNING OF NIBLO’S. 

About half-past eight o’clock on the morning of 
the 6th instant, the attention of travellers ap- 
proaching New York from a little distance, and of 
business men going to their counting-rooms down 
town, was attracted by a vast column of dense 
black smoke that rose to the height of more than a 
thousand feet, and hung suspended over the city. 
In a few moments the telegraphic apparatus of the 
Fire Department made it known everywhere that 
Niblo’s Theatre was burning. A large number of 
steam fire-engines were at once sent to the spot, but 
their efforts were unavailing to save the building, 
which, with its properties and wardrobes, was 
totaly destroyed. The heat of the fire was intense, 
and there was great danger that the adjoining 
buildings, some among the finest structures of 
their kind in New York, would be also swept 
away. The theatre stood immediately in the rear 
of the Metropolitan Hotel, having its main entrance 
on Broadway, leading through the ground storey 
of that establishment, and a side elevation on 
Crosby Street of more than 150 feet, running paral- 
lel with the hotel building. Between the wall of the 
theatre and the rear wall of the hotel there could not 
have been more than twenty feet of space. Nothing 











but the active efforts of the firemen, assisted by a fq- 
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yourable direction of the wind saved the hotel from 
ruin. There were several hundred lodgers in the 
hotel at the time, many of whom had not yet left their 
bedrooms for the day, and the panic that was excited 
among them produced a scene of indescribable 
confusion. The hotel had not long before been 
refitted and redecorated at great expense, and with 
a very showy magnificence, by William M. Tweed, 
the great “boss” of the Tammany Ring, to be 
“yun,” in American phrase, by his son William M. 
Tweed, Jun.; and had it been burned the loss could 
hardly have fallen short of a million of dollars, 
while the flames might have spread to an extent of 
devastation second only to the disaster at Chicago. 
Just across the street is the splendid white marble 
building of Ball, Black, and Co., oecupied as a 
warehouse and sale room of jewellery and silver 
ware, and a hundred yards down Broadway stands 
the St. Nicholas Hotel, the intervening distances 
being filled with elegant and costly shops, among 
which is the fine publishing house of the Appletons- 
Happily the destruction was confined wholly to th® 
theatre. The loss here was the greater because on 
the Monday night there was to have been produced 
a gorgeous spectacular drama, based upon the poem 
of “ Lalla Rookh,” and all the scenery and dresses 
to be used in it were in the house. 

The history of Niblo’s Theatre is peculiar. It 
was originally called Niblo’s Garden, and was not 
unlike the old London Vauxhall or the modern 
Highbury Barn, in having bowery walks, and boxes 
for ice-cream, the theatrical entertainment being a 
subsidiary attraction. Rope dancers performed 
there among the trees; balloons and fireworks were 
set off in the evening, and all classes of the popula- 
tion frequented it in summer, many highly moral 
people who would not dream of entering a theatre 
thinking it no harm to partake of its al fresco 
enjoyments. The vaudeville became established 
there ; the pantomime had also its home at Niblo’s, 
and at length a large theatre proper with all scenic 
appointments, was erected, and it became a temple 
of the drama and of lyric song. There Anna Thillon 
in coming years shook her curls, there Louisa 
Pyne sang to the delighted New Yorkers, and there 
Sontag bewitched them with her glorious voice and 
piquant operatic impersonations. Of late years 
Niblo had sadly degenerated in the character of 
its performances, although it still held its place 
among the leading places of entertainment in the 
city. Its immense audiences were brought together 
by the brevity of the petticoats of the danseuses and 
the dazzling transformation scenes in which their 
charms were displayed. The latest respectable 
plays witnessed upon its boards were those in which 
Mr. Charles Mathews and Mr. Sothern gave an ex- 
hibition of their versatile and inimitable talents. 
Just before the ** Black Crook” was withdrawn, two 
months ago, the revolting spectacle was presented of 
& woman, in a wanton dance, twining around her 
naked shoulders and bosom a huge boa constrictor 
in a state of torpor. Later still, the degradation of 
the house reached its lowest point in a drama 
founded upon Fisk tragedy, entitled ‘* Black Friday,” 
in which Stokes was represented in the act of firing 
the pistol at his victim. It seemed high time that 
this theatre should undergo a purification by fire, 
although there is a natural sympathy with a large 
number of people who have been thrown out of 
employment by the accident, and benefits are to be 
given them in all the other theatres in the city. 
Niblo’s belonged to the millionaire A. T. Stewart, 
who has announced his intention of immediately 


rebuilding it upon a scale of greater magnitude and 
splendour. 








THE LACK OF AMUSEMENT IN NORTH 
GERMANY. 





A writer in the Daily Telegraph comments in 
strong terms on the absence of healthy, physical, 
and mental recreation in North Germany. The 
games of boys, the diversions of young men, even 
the pleasures of society at large are dominated by a 
selfishness which strikes at the root of sympathetic 
enjoyment. Nothing like cricket, boating, or com- 
petitive athleticism is to be seen: the Turnese in 
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which all Germans delight, is an egotistic display 
in which each man strives-to excel for his own glory, 
and which fosters no esprit de corps. Duelling can 
hardly be considered a social diversion—certainly 
not one condueing to good-fellowship, On the 
subject of theatrical life, the writer continues : 
There being no class of men here, as in England, 
France, and even Italy, who have no other business 
gave amusement, and whose natural function it is, 
on the one hand, to stimulate the public taste for 
all sorts of recreation, and, on the other, to keep the 
purveyors of such recreation up to the mark with re- 
spect to the quality of the commodity they furnish, 
the people of the Northern Germany ‘ s’amusent 
moult tristement,”’ as we are said to have done in 
the “‘ good old days.” Oh all ye my countrymen 
who are dissatisfied with English actors and ao- 
tresses, who mourn the decline of the dramatic art 
in England, who aver with moving groans that 
London theatres rank but one degree higher in the 
Tchinn of Art than music halls, come to Berlin, 
visit the theatres of the German capital, and, if you 
survive the discomforts and annoyances you will 
have to endure, even in the Royal theatres, richly 
subventioned and managed by Court officials of high 
rank, you shall go back to the banks of Thames re- 
joicing that the places of amusement provided 
for you in your own native land are ventilated, 
furnished, and conducted on principles entirely 
different to those which govern the owners and 
lessees of such establishments here. There is not 
a transpontine London house—nay, but few pro- 
vincial English theatres of anything like respect- 
able reputation—in which far more is not done for 
the comfort and amusement of the public than the 
first theatre of Berlin can offer. And as for actors 
and actresses, let London console itself for certain 
undeniable shortcomings by the reflection that 
esthetic, pragmatical, refined Berlin— die Haupt- 
stadt der Intelligenz’—is content, although it 
criticises contemptuously the dramatic capabilities 
of every other European capital, and particularly 
of our own, to do without any good actors at all. 
There are a dozen theatres in the Kaiserstadt, and 
several hundreds of performers attached to them; 
but, with two exceptions—Helmerding, an admirable 
buffoon, and Jendersky, a tragedian of great power 
and high poetical intelligence—I have not yet been 
fortunate enough to discover an actor. As for 
scenery and accessories, they are generally such as 
no London manager would venture to set before his 
audiences. 








STAR AND CAST, 

The New York Star differentiates in graphic 
style between the merits of M, Strakosch’s operatic 
system and that of M. Carl Rosa, both of which 
seem to have been underrated by the cavilling press 
of New York. The Star very fairly apportions to 
each the praise due. There are two kinds of opera 
here, says that journal, opera with a star, and opera 
with a cast. Our mercurial friend, M. Strakosch, 
has delighted New York and the provinces with the 
exquisite vocalization of Nilsson, and by a judicious 
system of low prices and poor support has pleased 
the people and coined a great fortune. He wound 
up his concluding performances yesterday with a 
tremendous matinée of ‘‘ Faust,” at Wallack’s, every 
seat being taken and hundreds turned away. The 
performance seemed to satisfy the listeners, and 
yet, with the exception of Nilsson, there was nothing 
attractive in the cast, the orchestra was small 
and the chorus ineffective, while the libretto was cut 
most mercilessly. With all this the press has no 
right to cavil. M. Strakosch is one of the yery few 
honest men in lyric management. He always does 
precisely as he promises, and nothing more. He 
advertises Nilsson and gives Nilsson. He says 
nothing about a great support, and doesn’t give any 
either. He asks the regular prices, the public pay 
them, and after a season of great prosperity off he 
goes, and everything is satisfactory around the entire 
horizon. That's what we call ‘‘ opera with a 
star.” 


On the other hand M. Carl Rosa and M. 





Neuendorf announce “ opera with a cast.” Let us 





see if they have given it. First and foremost they 
secure Parepa-Rosa at 1000 dollars per night, Miss 
Phillipps at 350 dollars per night, Mr. Santley at 
750 dollars, and Mr. Wachtel, who has one-third of 
the gross receipts, or about 2800 dollars per night. 
Then the chorus of one hundred and forty, an 
orchestra of sixty and a ballet of fifteen, with a 
military band of ten. There are several ‘ oldest 
inhabitants * in town, and they all agree that New 
York has never seen such opera as we have now. 
There have been individual artists here, who sur- 
passed this, that, or the other, but they were of the 
** opera with a star” kind, and had no conception 
of opera with a cast.” The public recognize this, 
too. They willingly pay the increased prices, and 
flood the Academy night and day, swelling the 
receipts to the level of 8000 dollars or 9000 dollars 
a performance. But the press, which has all along 
been more than kind to Nilsson, and on occasion 
says a kind word for Rosa, Phillipps, Santley, and 
Wachtel, is disposed to be hypercritical, and per- 
haps somewhat jealously to allude to the great, 
income at the Academy, without remembering the 
tremendous outgo, while hardly a word is said in 
praise of the management, which combines artistic 
enthusiasm with business tact. It would have been 
easy for M. Rosa, the manager, to cut his orchestra 
one half, to reduce his chorus, to dispense with the 
band, and to hire swashbuckling ballet girls, but the 
artist Rosa would have had neither personal pleasure 
nor professional satisfaction. It’s unfair to Rosa 
and Neuendorf, who work with zeal and enthusiasm, 
to ignore the good and dwell only on the weak. It’s 
ungenerous to blame them for the Academy’s faults, 
and it’s discouraging to all future efforts to have the 
everlasting dollar shaken in one’s face—particularly 
when four-fifths of it are to be spent for the shaker, 
Opera managers rarely go beyond 2000 dollars per 
night, in expense, but the Rosa troupe costs full 
5000 dollars for each performance, and sometimes 
as in the ‘¢ Huguenots’ 6000 dollars. Thus one bad 
night would entail a loss, and this loss it must be 
remembered, need never be made by a parsimonioug 
manager. Of the two kinds of opera we prefer that 
‘with a cast.” It is more expensive, but it is in- 
finitely more satisfactory. 








UNMANLY OUTRAGE UPON THE 
SURREY ZOO. 





On Tuesday afternoon, Mr. J. C. Russell, manager 
to Mr. Frederick Strange, of the Royal Surrey 
Gardens, applied to Mr. Chance the Lambeth 
Magistrate under the following circumstances :—He 
stated that on the 18th instant an illustrated paper 
called Here and There contained a woodcut repre- 
senting three men carrying females in their arms, 
as though through two or three feet of water. 
Printed beneath the woodcut were the words, ‘If it 
had only rained a little harder on Monday last, wa 
should have seen incidents like the above at the 
opening of the Royal Surrey Gardens.” The wood- 
cut was considered to be most improper, and likely 
to give respectable persons a false impression of the 
Gardens. It was the same publication prosecuted a 
short time ago under the title of the Day’s Doings 
for having indecent woodcuts. It had acted in a 
very detrimental manner to the Alhambra when a 
cut was given in regard to the ‘“‘Can-can.” Mr. 
Strange was using his utmost endeavours to conduct 
the Gardens in a highly respectable manner. Officers 
of police and their own staff were present to prevent 
even the admission of objectionable characters. He 
might also state that notwithstanding the fact of 
30,000 persons paying for admission, and some 4000 
to 5000 season ticket-holders entering the grounds 
on Monday, there was not a single case of dis- 
turbance, and not one charge brought before tha 
magistrates of this or Southwark Court. Mr. 
Strange was most anxious to put a stop to the 
publication of such improper a unfair things. 

Mr. Chance, after looking at the woodcut com- 
plained of, said no doubt it was a most objectionable 
and improper thing to publish such woodeuts. He 
thought it advisable for Mr. Strange to wait and see 
if such a thing was repeated, before taking any pro- 
ceedings. He was glad to hear that the Gardens 
were being so respectably conducted by Mr. Strange,’ 
that not a single complaint or charge had come from 
there on Monday. No doubt the matter would go 
forth to the public, which would perhaps prevent a 


repetition of such improper conduct as that com- 
plained of, and satisfactorily explain it to those wha 
might be labouring under a false impression, j 





No, 452, May 24, °7,] 


THE ORCHESTRA. 





119 





———— 


- = 





Mr. Russell thanked his worship for his kind con- 
sideration of the subject, and assured him nothing 
should be left undone to have the Gardens conducted 
in the most respectable manner. 








THE COMEDIAN AND MANAGER. 





Mr. Herbert Crelling, a comedian at the Lyceum 
Theatre was charged at Bow street on Saturday 
with creating a disturbance and annoying Mr. H. L- 
Bateman, the lessee, at the entrance to the theatre 
in Wellington-street, Strand. Mr. J. Banks Pitt- 
man defended. Police-constable Richard Stevens, 
who took the defendant into custody, informed Mr. 
Vaughan that the prosecutor had not arrived in 
Court. 

Mr. Hirst, the treasurer, handed anote to Mr. 
Vaughan informing him that Mr. Bateman was not 
in attendance, as he was compelled to leave for 
Manchester with his company. 

Mr. Vaughan asked the constable what he knew 
of the case. 

The constable deposed that at about seven o’clock 
on Saturday evening he saw a crowd outside the 
front entrance to the Lyceum Theatre. He heard 
the defendant, who was perfectly sober, call Mr. 
Bateman a ‘* ——Yankee.”’ Mr. Bateman then gave 
him into custody, and went to the police-station and 
charged defendant with annoying him outside the 
theatre. Mr. Crellin had been engaged at the 


theatre up till last Saturday, and came to draw his 
salary. He was asked to fill up a paper, which he 
declined to do, but went and spoke to Mr. Bateman. 

Mr. Pittman, in explanation of this, said that his 
client had entered into an agreement with Mr. Bate- 
man to perform at the Lyceum Theatre as “ walking 
gentleman.” Mr. Orellin had engaged to play in 
London only, but Mr. Bateman wished him to go to 
Manchester. Mr. Crellin did not want to go into 
the country, and Mr. Hirst handed him a document 
to sign terminating his engagement. 

Mr. Vaughan said that he did not know what the 
rights of the defendant were, but that did not 
matter, as he (Mr. Vaughan) had only to deal with 
the charge of annoying Mr. Bateman. The defen- 
dant had acted very wrongly in abusing him in the 
manner alleged by the constable, and he must enter 
into his own recognisances in £50 to keep the peace 
for six months. 

Mr. Pittman asked that the case should be ad- 
journed and gone fully into. It was alleged that 
after Mr. Bateman had given defendant into custody 
he expressed his wish to withdraw the charge. 

Mr. Vaughan then allowed the case to proceed. 

Mr. Fredericks, a comedian, stated that he was also 
engaged at the Lyceum Theatre, and was present at 
the disturbance. He heard the defendant call Mr. 
Bateman a —— old scoundrel. This was muttered 
in a low voice. Witness would not say that the 
defendant made use of the expression in a loud tone. 
It was loud enough for Mr. Bateman to hear, and 
he sent for a constable, Witness went for one, and 
Mr. Crellin was just going up the street when he 
turned and called Mr. Bateman a ‘‘ —— Yankee.” 
Mr. Bateman was excited, but witness did not hear 
him make use of any abusive language. 

On being cross-examined, the witness said that 
he did not hear the conversation at the treasury. 
Mr. Crellin came out of the theatre when witness 
called for a constable. Mr. Bateman said that Mr. 
Orellin had caused an obstruction at the theatre. 
Mr Pittman asked the witness if it was an un- 
common thing for Mr. Bateman to quarrel with his 
company. Mr. Vaughan would not permit the ques- 
tion to be put. The defendant was then remanded 
on his own recognisances. 








The Nova Scotian giantess, née Anna Swann, wife 
of Captain Martin van Buren Bates, has given birth 
to a still-born child, a girl. This infant was of 
enormous size—measured twenty-eight inches from 
crown to heel, weighed eighteen pounds and bore a 
strong resemblance to its mother. 
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Hottoway 8 OINTMENT AND P1t1s.—Unwholesome changes.— 
The changeable weather is causing much sickness, and 
exerting the most deleterious influence in deranging the 
secretions of the body. Alternating chills and heats so 
derange the capillary circulation that the liver, stomach, or 
lungs must become disordered. ~Holloway’s Ointment well 
rubbed over these organs twice a day, proves the quickest, 
safest, and best correc:ive. It penetrates the skin, enters the 
deeper structures, purifies their blood, cleanses their sub- 
stance, equalises their circulation and renders their secretions 
abundant, without annoying, irritating, or exhausting the 
weakest or most delicate Invalid. Colds, Coughs, Influenzas, 
and other chest complaints originating in damp, variable 





Seasons, are checked in their debilitating careers and cured by 
Holloway’s remedies, 





REVIEWS. 





Our Schools and Colleges. 1872. By F. 8. vE 
Carteret Bisson, F.R.G.S., M.S.A. London: 
Simpkin, Marshall & Co. 

This is a seasonable and valuable book, contain- 
ing a deal of information about public and private 
educational establishments in a readily available 
form, and, as far as we have tested it, of a reliable 
character. It is dedicated to the Right Hon. 
Gathorne Hardy, D.C.L., M.P. for the University of 
Oxford. 

The work contains special notices of the English 
Universities of Oxford, Cambridge, Dublin, Durham, 
and London ; Queen’s University, Ireland, and the 
Queen’s Colleges, Belfast, Galway, and Cork; the 
Catholic University of Ireland; the Scotch Uni- 
versities of Aberdeen, Edinburgh, Glasgow, and 
St. Andrew’s. Succinct accounts of the six Public 
Schools of Eton, Winchester, Westminster, Charter- 
house, Harrow, and Rugby are given; and of the 
Government Military Schools, viz.—the Royal Mili- 
tary College and the Staff College, Sandhurst; the 
Royal Military Academy, Woolwich; the Indian 
Civil Engineering College; Army Medical School, 
Netley ; Royal Hibernian Military School; Royal 
Military Asylum (Model Schools); and the Royal 
Military Asylum, Duke of York’s School. The 
Theological Colleges and the Training Institutions 
for Schoolmasters follow in due course; and then a 
list of all the endowed and private schools of Great 
Britain. There are valuable indices of the masters 
of schools, &c., which greatly facilitate reference. 
The author states, that as regards all the endowed 
and most of the leading private schools of England, 
he has placed himself in direct communication with 
the head masters or responsible representatives, so 
that the description as given is as complete and 
accurate up to the present date as possible; and this 
remark equally applies to the universities and six 
great public schools. The information is clearly 
and concisely arranged, and the work is well printed 
and portable. 





Mr. Warburton’s ‘‘ Shakespeare Copy Books for 
Schools’? (which we reviewed some time since with 
no small praise) are now we understand in the 
hands of the ‘‘ London Scholastic Trading Company 
(Limited),” 50, Bedford Street, Strand, London. 








[R. Cocks & Co.] 


“ Droop not, young lover.” HanpEu. Edited and 
adapted to English words by Winu1am Hits. 
Many of the forgotten songs in Handel’s Italian 

Operas would achieye popularity now if they were 

judiciously arranged with English words. The 

present song for mezzo-soprano or contralto is 

satisfactorily treated by the editor, who has a 

large field before him to search for remunerative 

gems. 





‘* The Sequel to the Little Pigs.” 

Aurrep Scorr Garry. 

The sequel is quite worthy of its predecessor. 
Mr. Gatty in his comic effusions is always attentive 
to decorum, and his moral is unexceptionable; the 
fun is sufficient to enliven those “‘ serious” persons 
who are popularly supposed to be gloomy. 


Comic Song. By 








[Cramer, Woop, & Co.] 


‘“O! List to the Song Bird.” Words by W. 
Ecrrton. Music by W. F. Taynor. 

The best recommendation that the song has is its 
simplicity. It is a capital teaching song, the words 
being free from all exaggerated sentimentalism. It 
is for medium yoice, key of G. 

‘* Inésille.’ Romance. French Words 
Rortants. Music by A. G. Grits. 
Words by J. C. Hanus, B.A. 

A serenade—or rather a romantic serenade—the 
story of which is laid in Spaia, as may be divined 
from the title. As far as it goes the music is a very 
good imitative Castilian serenade and possesses 
some quaint features. The English translation is not 
very effective,—-too literal a following of the French 





by F. 
English 





original being the objection. The setting however 
has some good points which a good artist would 
render with effect. 





‘“* My Dreams ” (I dream of thee at Morn). Words by 
Barry Cornnwatu. Music by J. Buocgxey, Jun. 
The subject of the song is well treated by the 

composer, a light staccato accompaniment bringing 

well out the suggestive melody of the setting. The 
compass being only from F to F will recommend it 
to many. 





Valse Légére, Valse Chantante. Paroles de Lucien 

Gotti. Musique par Aveuste Mey. 

Asa light, charming, sparkling chanson this is 
irreproachable. It is of that airy nature that has 
contributed to the popularity of so many French 
effusions of this class, notably the ‘“ Valses”’ in 
Gounod’s ‘* Romeo" and ‘ Faust.” Mons. Mey is 
effective in every way, without too laying too much 
exertion on the voice, and is destined to become a 
general favourite. 








(Sreap & Co.] 
“ Mabel.” Song. Words by Major 8S. R. J. 

Owen. Composed by H. ScHanienn. 

A very pretty love-song set to a taking air in D, 
2-4 time. The accompaniment is musicianly and 
effective, neither difficult nor overloaded. The 
compass is from B to F, 12 notes. 





Les Folies du Carnival. Quadrille. 
posed by ApotpHe LinpHeErM. 
A good and lively quadrille, which nightly receives 
high public approval at the Philharmonic Theatre, 
It is well arranged for the piano. 


Music com- 








(C. JEFFERYS. ] 

‘Down where the rippling waters flow.” 
Words by Frep. Brovcuton. 
R. G. Tuomas. 

A simple ballad, with chorus, of the Christy 
Minstrel type, and a very good specimen of its 
class. Both words and air are unaffected and 
pleasing; the accompaniment is unobtrusive and 
adequate. The key is F, common time, compass 
ten notes, D to F. Any one who can sing at all may 
sing this ballad effectively. 


Ballad. 
Composed by 








OratToricaL PratitupEs.—The Daily News con- 
siders that if toasts must be proposed at public 
dinners, we might take as a model of the ne- 
cessary speech-making some few words uttered 
by the Duke of Edinburgh on the occasion 
of the festival of the Theatrical Fund. When 
he rose to propose ‘‘His Royal Highness the 
Prince of Wales, the Princess of Wales, and the rest 
of the Royal Family,” he merely observed, ‘I pre- 
sume that I need not say anything to recommend 
this toast to you.” More sensible words were 
never spoken. It would be a very good thing if 
half the toasts proposed at public dinners were dis- 
missed in a similar fashion. We know that we have 
a good Queen. We are familiar with the statement 
that our Army, although small, is of good quality. 
We accept with gratitude the assurance that our 
Navy is the finest in the world; and as for the 
Volunteers, if they are not ready when called upon 
for the defence of the country, they will belie many 
a promise made on their account by confident 
colonels. Considering that life is short, and dull 
speeches are long, it seems a great pity that the vast 
majority of the orations pronounced at public ban- 
quets are not of the nature of the Laconic utterance 
of the Duke of Edinburgh. In fact, we pay no great 
mark of respect to the reigning Monarch, to her 
family, and to the military and naval services of the 
State, when we consider it necessary that their 
virtues should be recapitulated in commonplace to 
every assemblage of Englishmen who have eaten. 
We do not consider it incumbent on a chairman to 
announce that the world goes round the sun, because 
his audience is presumed to believe that such is the 
case ; and we should suppose that the people of this 
country could much more easily prove that her 
Majesty is a good sovereign than that the globe we 
inhabitis round. How these ‘*‘loyal” toasts, as they 
are called, came to be a necessary adjunct of a 
banquet, no one can tell; and it would be as hard 
to say why it became imperative, at the end of such 
efforts in oratory, to utter feeble platitudes about 
the ‘‘ Ladies” or the ‘ Press.’’ It could never have 
been that men wanted an excuse for sitting late, for 
they seldom go when the speeches are finished, and 
pay little attention to them while they are being 
delivered. 
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MUSIO. 


—>— 


J. B, CRAMER AND CO. 


Keep 1n Stock 


THE LARGEST AND MOST 


VARIED COLLECTION OF MUSIC 


(VOCAL AND INSTRUMENTAL) 
BY ALL THE 


LONDON AND FOREIGN PUBLISHERS, 


Waicu tHey Surriy at THER Usuan Rates. 





SCHOOLS AND PROFESSORS SUPPLIED. 


Orders from the Country, accompanied by a 
Remittance, promptly attended to. 


Catalogues forwarded Post Free on application. 





201, REGENT STREET, LONDON, W. 





cteCkas @ 


FOR 


THE BEST POSITIONS 


IN 


BOTH OPERA HOUSES, 


NILSSON’S CONCERTS 


On JUNE 5th and 24th, 


AND OTHER 


PRINCIPAL. CONCERTS, 


Horticultural Flower Shows, &c., 


INTERNATIONAL EXHIBITION, 


AND 
CRYSTAL PALACE, 
AT 


J. B. CRAMER AND CO/S 


201, REGENT STREET, W, 


SELECT NEW SONGS. 


SUNG AT THE PRINCIPAL CONCERTS. 





I LOVE MY LOVE. Ciro Pinsuti. 4s. 5S by Mdme. 
Liebhart. A charming song, easy to sing, and effective in 
the dra -room or concert-room. 

GOOD NIGHT, SWEET MOTHER. N. Diodonato. 4s. 


Sung by Mdme. Florence Lancia at Mr. Santley’s Grand 
Concert. Editions in D and F. 

THE BETTER LAND. Ch. Gounod. 4s. Will be at 
Sir Julius Benedict’s Grand Morning Concert, Floral 

THE DAYS ARE PAST. fea Blumenthal, 4s. The 
newest song by Blumenthal ; co Tag Barry Cornwall. 

of. WILLIE BOY, COME irginia Gabriel. 4 


a by Miss Fennell. 
LOVE WAKES AND WEEPS. J. Callcott. Part- 
To be repeated at Mr. Henry Tealie's Benefit Pik 
St. James’s Hall, May 80th. 

LORD, WHOM MY INMOST SOUL ADORETH, Prayer. 
Ferdinand Hiller. 4s. Sung by the principal v ts. 
Editions in C -— E flat, for Contralto. 

ESMERALDA. Cc. Levey. 4s. Published in three keys, 


D, E, and F. at by Mdme. Rudersdorff, Mdme. Bodda- 
Pyne, Mdme. Liebhart, Miss Blanche Cole, Miss Furtado, &c. 
ESMERALDA. For Piano. W. Kuhe. 4s. 
ESMERALDA. Ditto. Loe Richards, 4s. 
ESMERALDA. Easy ditto. J. Rochard. 2s. 
ESMERALDA WALTZ. Charles Godfrey. 4s. 


DUFF & STEWART, 147, OXFORD STREET. 
(OPPOSITE BOND STREET, LONDON). 


The Orchestra. 


TERMS OF SUBSCRIPTION. 


FOR COPIES FREE BY POST. 














Per Year .. +. bs. 6d, 
»» + Year - 8s 
»» Quarter .. 4s. 


Payable in advance. 
Advertisements: Four lines or less, Half-a-crown; Sixpence 

a line (of eight words) afterwards. ‘A reduction for a series. 
Professional Cards (not exceeding three lines) will be inserted 

at 15s. for a Quarter (13 insertions); 25s. for a Half-year 

£2 2s. for a Year. 
All Advertisements must be paid in advance. 


*.* Post-Orrics OxDERS TO BE DRAWN IN FAVOUR OF J.SWIFT 
Post-Orricr, REGEntT-stReeT, W. 
OrricE For SuBscRIPTIONS AND ADVERTISEMENTS 
55, Kina Srreer, Recent Srreer, W. 








NOTICES TO CORRESPONDENTS. 





W. (Manchester).—We have no vacancy. 

J. B.—Received as we goto press. We cannot undertake to 
correct Bach and Beethoven. If they were not well up in 
their thorough bass, and did not know how and when to 
use a diminished seventh, it is too late to enlighten them. 
Our correspondent’s ‘‘ veriest pigmies” must consult their 
music-masters. 

+" In answer to numerous queries we may state that 
“Nannie Lambert,” whose verses have so often graced 
our columns, is Mrs. Power O’Donoghue, authoress of 
“The Knave of Clubs,” “ First and last Offers,” “ Dis- 
coveries at Moorecourt,” etc. She is also distinguished 
in Dublin asa vocalist, and is the wife of an accomplished 
musician, Dr. Power O'Donoghue. 








DEATH. 
On the 6th instant, at Portsea Place, Connaught Square, 
after a long and painful illness, borne with the greatest patience 
and resignation, Signor Givt1io Regoxp1. 


Che Orchestra. 


A WEEKLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY. 


a ooo 

*,* It is particularly requested that all com- 
munications be addressed to the Orchestra 
Office, 55, King-street, Regent-street, W. In- 
convenience and delay are frequently caused 
through letters being addressed elsewhere. 














LONDON, FRIDAY, MAY 24; 1872. 








Brahms, after a sojourn in- Baden, is going to 
Italy. 


Huerta, the famed Spanish guitarist, who visited 
London some forty years ago, is in Brussels. 





The Norwegian people are at present preparing 
for a great national festival, to celebrate the 1000th 
anniversary of their existence in a united state. 





A gymnast named Leopold whilst rehearsing on 


>| April 20th, at Phoenixville, Pa., U.S. fell from the 


trapeze to the stage, breaking one of his legs and 
injuring himself internally, 








Gavaert, as announced in the Orchestra, last year, 
is appointed director of the Brussels’ Conservatoire 
in place of the deceased historian, theorist, and 
composer, Fétis. 





A pickpocket was charged on Monday with prose- 
cuting his calling at a prayer meeting in the 
Hanover Square Rooms. He gave an address at 
Hoxton, but when the policeman went there he 
found it to be the Britannia Theatre. 





A correspondent in Paris writes “send us back 
Gounod, before he exhausts his store of melodies for 
London shopkeepers. He ought to prepare us a 
grand lyrical work to inaugurate our new opera- 
house, expected to be finished next year.” 





The sixtieth concert of a new society in Paris was 
given last week at the Grand Hotel. Concerts in 
Paris and the provinces are given on behalf of the 
afflicted nation. No wonder the concert-givers flock 
to London to obtain remuneration for their patriot- 
ism at home, 


The London Academy ball, which recently took 
place at St. George’s Hall, in aid of the Scholarship 
Fund of the London Academy of Music, appears to 
have been as successful as heretofore, inasmuch as 
six scholarships are announced in our advertising 
columns for competition. 





Mdlle. Fanny Rubini, says the Gazette Musicale, 
having terminated her engagement at the Italian 
Opera in Paris, is returned to London. She is 
engaged to sing at Baden in September next. This 
pianiste, Mdlle. Krebs, and Mdlle. Careno, all three 
executants of remarkable talent, are also vocalists of 
great promise. 





A correspondent wishes to know the exact pitch 
of the Albert Hall huge organ. As we cannot 
dispense with the foreign vocalists, it is desirable 
that some steps be taken at once to establish the 
French diapason, which the singers have deter- 
mined to adopt at private concerts as well as at the 
Royal Italian Opera. 





Miss Louisa Moore is about to retire from the 
stage, which will thus be the loser of much beauty, 
grace, and refinement. Miss Moore marries an 
American gentleman, Mr. W. H. Cooke, and will 
leave London for New York. Her place at the 
Globe in “‘ Forgiven” will be filled during the run 
of that piece by Mrs. Coghlan who made her first 
appearance last night. 





Mr. Crellin, a walking-gentleman at the Lyceum 
Theatre, having declined to go to Manchester 
with the company, had his engagement sum- 
marily terminated; whereupon he indulged in 
strong language towards Mr. Bateman, and was 
given in charge for creating a disturbance. He was 
summoned to Bow-street Police-court on Saturday, 
and remanded in his own recognisance. 





Hainl, appointed successor to Gavaert to assist 
in the musical direction of the Grand Opera, where 
he still presides over the orchestra, has retired from 
the conductorship of the famed Conservatoire Con- 
certs. In his parting address he expresses a hope 
that the Conservatoire Concerts have sustained 
their reputation under his direction. The election 
of his successor will take place early in June. 

The Emperor of Germany has granted permission 
to the band of the Kaiser Franz Regiment of 
Grenadier Guards to accept the invitation of the 
town of Boston to take part in the musical festival 
which will shortly be held in that city. The 
members of the band will, therefore, embark for 
Boston on the 31st inst., and by order of the 
Emperor will wear the Prussian uniform. 





” 
The attention of the musical world is attracted 
to Mr. Cummings’s concert to-night, when this 
gentleman’s new cantata “‘ The Fairy Ring” will 
be performed for the first time, sustained by a 
quartet of good artists, an efficient ghorus from Mr, 
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Barnby’s choir, and an excellent band from the 
Philharmonic Society, &c. Besides the interest of 
this event, the miscellaneous selection is more 
than usually attractive. Particulars will be found 
in our advertising columns. 





The members of Brixton Church Choir met at the 
residence of the organist, Mr. W. Lemare, on 
Thursday evening, 16th instant, and presented him 
with an elegant ivory baton, mounted with silver, as 
a mark of their respect. Mr. Lemare has resigned 
the appointment of Organist to Brixton Parish 
Church, (which he has held for five years,) and 
accepted that of organist and choirmaster to St. 
Saviour’s, Herne Hill. 





The theatre at Stratford-on-Avon has been 
definitively done away with, and the fittings and 
properties sold by auction. In the course of a few 
weeks the old theatre will soon be a thing of the 
past, for by the 22nd June the whole of it will be 
cleared away. There isa slight probability of there 
being another theatre, which will take the form of a 
“ National memorial” to the great Poet in his 
native town. In the meantime any suggestions 
would be thankfully received by the Stratford 
people. 





Mr. Sothern will make a fugitive visit to England 
in June, and proposes to give a benefit performance— 
his only appearance during his stay—to the Royal 
General Theatrical Fund. This act is the generous 
fulfilment of a promise given before he foresaw that 
his sojourn in America would be so lengthy. He 
has been prosperous in America beyond his antici- 
pations, but he does not forget an old self-imposed 
obligation, and so he crosses the Atlantic twice to 
redeem hisword. This honourable conduct deserves 
to be fully known. 





A concert-giver complains of the dingy orchestra 
front of Hanover Square Rooms, decidedly the best 
in London for sonority and musical effect. The 
long red forms are not convenient. It is to be 
regretted that so little regard is had to seat auditors. 
In this particular Albert Hall has set a worthy 
example; though it cannot boast of sonority and 
resonance equal to that of the Hanover Square 
Rooms, in which the greatest musical geniuses =f 
the present century have exhibited their talent. A 
very slight alteration would make the Hanover 
Square Rooms all that can be desired. 





A theatrical contemporary has the following gem 
of an advertisement :— 
HE EMPORIUM OF LITERATURE —Dra- 
matic Authors, Amatures, and Others can send in their 
MSS. and, if approved of, will be publicly read by Professional 
Artists. Offices &c. 
Is it the MSS., or the ‘‘ amatures” who will be 
publicly read? The grammatical construction points 
to the latter. How then does one read an “ amature,” 
and what supervenes on the reading of him? Does 
he die happy, or does he cease from wearying? We 
are tempted to apply at the Emporium of Literature 
to solve this question, in the interests not only of 
dramatic authors and “ amatures,” but particularly 
of Others. 





Why do theatre-building speculators distract them- 
selves vainly with the erection of new theatres, while 
existing ones go begging in the market? What 
reasonable hope of success is there for the new 
building in Newington Causeway, so long as theatre 
after theatre on the Surrey side goes to ruin? It 
was only the other day as it were that the Surrey 
Theatre rose gorgeously into new life, and assumed 
magnificent proportions when ‘‘ True to the Core” 
was brought out; and now the poor building cries 
out futilely for an owner. Last week there was a 
mockery of an attempt to sell it by auction. Mr. 
Marsh the auctioneer dilated temptingly on the 1600 
feet of freehold land and a building which had cost 
£40,000. But no bid was made. Mr. Marsh then 
observed that it was not of the slightest use to go 
through the form of running up the property, as 
there was a reserve price—(this was. understood on 
the stage to be somewhere about £25,000)—and 
therefore he would simply thank them for their 











attendance. The company at once dispersed, and 
the property remains unsold. Yet we are ever and 
anon impressed with schemes for more new theatres. 
It reads almost as a joke. 





At Vienna and Paris the musical academies 
afford good instruction for a mere nominal sum, 
or gratis. The pupils examined at the Leipsic Con- 
servatorium, under the direction of Kapellmeister 
Reinecke, consist of youths of both sexes, from all 
other parts of Germany, France, Russia, England, 
and even Scotland. When will South Kensington 
do something for musical instruction, as well as for 
the plastic arts? Now that Government has re- 
moved the nautical college to Greenwich Hospital, 
the portion of the new building vacated at South 
Kensington might, surely, be appropriated to a 


musical academy. Let us hope to see the Royal 
Academy of Music transferred to the more spacious 


area in the vicinity of Albert Hall, rent free, and 
education gratis. 





The National Music Meetings at the Crystal Palace 
commence on Thursday the 27th June, but there 
will be a private preliminary hearing the day before, 
when the jury will choose those who are to compete 
in public. On the Thursday at two o’clock, the 
soprano singers will sing against each other, and 
after them the tenors will compete. At five o’clock, 
a grand vocal and instrumental concert will be given, 
the program of which will include the competitors. 
This will, in fact, be the order of performance on 
each day of the meetings. The competitions will 
take place in the afternoon, and the concerts follow 
them. A choir, 500 strong, is expected from Wales, 
to sing for the challenge prize. Classes 2, 3, 6, and 
7, will be well represented. On Saturday, the 6th 
July, the final day, there will be a grand concert and 
féte, during which the prizes will be distributed. 
Fireworks will be given in the evening. The 
method of adjudging and of recording the event, is 
a happy mixture of the procedures of the Parlia- 
mentary election and the racecourse. The decisions 
will be given by ballot, and the number of the 
successful competitor hung up before the public. 


A correspondent complains of the practice, said to 
be in operation at some theatres, of selling numbered 
seats twice over. His story is this:—‘* On Friday 
last I bought at a well-known library in Bond 
Street two tickets (Nos. 73 and 75) for the centre of 
the fifth row of the stalls of St. James’s Theatre, 
for that evening. On my arrival at the theatre I 
found my stalls already occupied. I was told there 
was some mistake; would I take two chairs in the 
centre, or two stalls at the side? With some dis- 
gust I took the two stalls at the side. During an 
entr’acte I entered into conversation with some 
friends on the other flank of the stalls. I found that 
they, too, had taken stalls for the centre of the 
house, and were obliged to content themselves with 
inferior places. We had oddly enough, both been 
restrained from making a disturbance in the house 
for the same reason—viz., from a fear of being 
taken for ‘Communards’ objecting to the produc- 
tion of ‘ Rabagas.’ M. Felix may charge 18s., or 
anything he pleases, for stalls, but surely he has 
no right to sell the best places in the house twice 
over.” We fancy this dilemma must have pro- 
ceeded from some mistake either of the booking 
clerk at the Library or the booking clerk at the 
Theatre. No manager would knowingly try to sell 
the same places twice over. At the same time the 
system of booking seems to be negligently 
administered. 





The annual Flower Service, which is so called 
from the circumstance of each young person who 
attends it bringing a bouquet, was held in the 
church of St. Katharine Cree, Leadenhall Street, 
on Tuesday evening. In addition to flowers in 
button-holes and on breasts, by far the greater 
majority of those present held bouquets in their 
hands during the whole service, and the church was 
partially decorated with flowers. Those who had 


not come provided obtained them from flower 





women at the entrance of the church. The service 
was choral throughout, Tallis’s responses being 
used, and the psalm and lessons were appropriate 
to the occasion. The anthem was the festival one 
by Goss: ‘“ The glory of the Lord shall endure for 
ever,” and it was very effectively rendered by a 
large choir. Several members of St. Paul’s Cathe- 
dral special service choir volunteered their assistance, 
and were ably seconded by the gentleman who 
presided at the magnificent organ. The text was 
taken from the Song of Solomon, iv. 16, ‘ Awake, 
O north wind ; and come thou south, blow upon my 
gardens; that the spices thereof may flow out.” 
After making the children, and, indeed, the whole 
congregation, repeat the words after him three times, 
Dr. Whittemore insisted on the children repeating it 
themselves, which, after some difficulty, was accom- 
plished. The service concluded with the choir 
singing a chorus from Rossini’s ‘* Moses in Egypt ;” 
and the congregation were played out of the old 
church to Mendelssohn’s ‘ Priests’ March” in 
“ Athalie.” 





The remains of the dramatist Anicet Bourgeois 
have been transferred from Pau to Pére la Chaise, 
and orations pronounced over his grave by MM. 
Etienne Arago, Dumas, Masson, and Montigny. It 
may be remembered that Bourgeois died at Pau a 
few weeks after the elder Dumas died at Dieppe, 
while the Prussians were girding Paris with a belt 
of fire, and it was only this week that his desire to 
be conveyed to a place of sepulture within the hum 
of the great city could be carried out. Though the 
name of Bourgeois is herdly known in England, we 
venture to think that the modern British stage is 
under innumerable obligations to his pen. He was 
fecund as Scribe or Balzac, had ingenuity like one 
and constructive power like the other, but in a less 
degree; his talents were essentially mediocre. 
Precocious as Calderon, at sixteen he wrote a melo- 
drama, ‘‘ Gustave, ou le Napoliain,” which was pro- 
duced with success, and went on afterwards with 
untiring industry until he had brought out, either 
alone or in conjunction with others, no less than 
three hundred pieces. Some of these had a 
marvellous vogue; ‘Les Pilules du Diable,” a 
model of frolic fantasy, ran for nineteen hundred 
nights, “‘ Le Bossu’’ for two thousand five hundred, 
still they had not the touch of Moliére nor yet 
of Hugo, though they were far more welcome than 
the creations of either on the Boulevard du Crime ; 
they were of the Ambigu-Comique brand, exhibiting 
that class of ability that would be stamped by the 
adverse critic in our metropolis as transpontine. 





Mr. Anderson the conjuror appears to have 
stirred up much strife through some incautious 
comments made by him at Jersey upon the Lieu- 
tenant Governor of the island. We do not know 
the exact terms of his speech, since he denies the 
accuracy of the only paragraph purporting to 
quote them; but it would seem that the Lieutenant 
Governor having promised his patronage to Mr. 
Anderson on some occasion, did not show at the 
theatre, and by his absence the best box remained 
vacant and Mr. Anderson suffered a corresponding 
loss. Hereupon he stigmatised the conduct of the 
Lieutenant Governor from his position on the stage; 
but what he actually said we do not know. The 
Birmingham Daily Mail however wrote a most’ 
intemperate article on the incident; calied Mr. 
Anderson ‘ mountebank” “ wizard of moribund 
ame ;” compared him with Wallett the circug 
clown who recently insulted a lady; accused him of 
rbeing in a state of ‘salmon and cucumber’”’ at the 
time; and charged him with having stolen the title 
of ** Wizard of the North’ from Sir Walter Scott! 
To all this exaggerated violence of language Mr. 
Anderson has replied with commendable dignity, 
and has compelled his critic to retract his words 
and express regret. We would however counsel the 
Wizard of the North in future to abstain from bring- 
jag personal matters before the public. The rela- 
tion between patron and performer is essentially 
a private relation, even where the patron is a high 
official. The very permission to print the patron’s 
name on the bills is granted as a favour and 
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not as a right; and in all other respects 
the transaction is a private one, and ought never to 
be made the subject of comment on the stage, 
whether the performer is delighted or disappointed 
by the result. All appeals to the public or vindica- 
tions before the public are in such cases as nugatory 
as though the performer were to complain to his 
audience that his tailor had made him a misfit, or 
his butcher had overcharged his account. The 
audience have nothing whatever to do with it. Mr. 
Anderson would see this in calmer moments, though 
at the time annoyance no doubt warped his calmer 
judgment. It is a safe rule always to remember 
the entirely impersonal relations which ought to 
prevail between performer and audience. For the 
time being, the performer is not a man like unto 
themselves and having definite views on religion, 
politics, the supplementary treaty, the Tichborne 
case, and all other bones of contention. He is 
rather an abstraction, a Grand Llama, a being void 
of passing opinions and prejudices, and having 
thought only on the actual business of the scene. 
The moment the performer forgets this abstract 
nature of his, and comes down into the arena of 
contention, he is sure to provoke infinitely more 
discord than he can gain sympathy. 





The Education Department have recently issued 
two circulars on the subject of the examination in 
music of the scholars in elementary schools, and 
students in training colleges. One is addressed to 
the Government inspectors, who are requested to 
ascertain that singing forms part of the regular 
school work, what time is given to it, and on what 
system it is taught. They are also directed to test 
the scholars practically, and to satisfy themselves 
that the notes are sung fairly in tune, and the words 
plainly and correctly articulated. The second cireu- 
lar is addressed to the principals of training schools, 
who are informed that Mr. Hullah, having been 
appointed Inspector of Music, will visit the training 
schools this year for the purpose of making himself 
acquainted with the system of musical instruction, 
and of testing, in accordance with the syllabus, the 
practical skill of thestudents. With a view to form- 
ing some opinion of the general results of the system 
in each school, Mr. Hullah proposes to hear all the 
students in residence (of both years) sing in class 
under the direction of the regular musical instructor, 
with or without accompaniment, and in two or more 
parts, any music which they have previously studied. 
He further proposes that the practical test for the 
students who will leave this year should consist in: 
1. Singing, or Sol-faing, at sight, according to the 
method in use in the training school, simple part- 
music in class, under the direction of the inspector: 
and 2, Singing, or Sol-faing, at sight, short passages 
of simple part music individually. He will also 
examine specially, and according to the circumstances 
of each case, any student whose practical skill in 
instrumental music requires to be tested. 








OPENING OF THE WAGNER THEATRE 
AT BAIREUTH. 


A telegram from Baireuth in yesterday’s Daily 
News states that after three days’ brilliant 
festivities, in which 250 male and female singers, 
100 musicians, and 1000 guests have taken part, 
the foundation stone of the Festal Theatre has 
been successfully laid, though the ceremonies 
were marred by a drenching rain, disarranging 
the original program. The projected theatre 
will stand on an elevation overlooking the city, 
and distant from it fifteen minutes’ walk. It was 
arranged that the singers after the ceremony and 
Herr Wagner’s address should join in a chorus, 
but the rain interfered, and the festive proceed- 
ings had to take place in the Opera-house, 
Nevertheless, thousands assembled on the spot, 
and Herr Wagner was enthusiastically greeted. 
The Opera-house was crowded. ‘The stage was 
filled with singers and musicians. Herr Wagner 
was enthusiastically received when he appeared, 
leading his wife, and followed by their five 
children. When they had taken their seats, the 











Burgomaster welcomed the guests, and cheers 
were given for the King. of Bavaria and the 
Emperor of Germany. Herr Wagner then 
addressed the assembly, upon the subject of 
the projected theatre, and expressed his con- 
fidence in its success. He rejoiced at the presence 
of the singers, musicians, and friends, who had 
assembled in a true German spirit. The theatre 
they proposed to erect in his honour would 
he hoped, be a gathering place for the best 
German talent, and a nursery of dramatic and 
musical art. As Herr Wagner concluded his 
remarks he raised his hands with expressive 
energy, and a chorus was immediately after given 
by 300 persons with marvellous effect. Herr Wag- 
ner, who appeared deeply moved, embraced his 
wife and children, and the friends near him. 

In the afternoon there was a grand concert, at 
which Beethoven’s Ninth Symphony was given. 
Herr Wagner directed; and the vocalists were of 
the highest rank. The festivities were closed by 
a banquet, which Herr Wagner attended. 100,000 
thalers have been subscribed, but 200,000 are 
needed. The festivities are declared to be a 
great success by all present, and the future of the 
Festal Theatre is considered to be assured. 
Wednesday being Herr Wagner’s birthday, the 
composer received congratulations from all parts 
of Germany. 





SOUND-PAINTING AND ITS FALLACIES. 





A passage in a foreign journal which came the 
other day before our eyes, seems to us to strike 
justly at the root of a matter much affected by 
musicians—namely the attempt to symbolise by 
sound, emotions not the offspring of sound, nor 
reducible to sound, nor connected with sound in 
any way. The instances in which both great and 
little masters have sought to make certain notes in 
the scale a type of natural phenomena or of moods 
of the heart, are too numerous to require specifica- 
tion. And this is what the writer has to say of such 
attempts. 


In describing this symphony, Schumann has not 
fallen into the shallow mistake of explaining to u 
the particular thought which the author had in hi 
mind; but, while admitting that probably he had 
none, and that the music was open to different in- 
terpretations, he neither there, nor elsewhere in the 
mass of his criticism, explains how the same piece 
of music can mean different things, or why people 
are so apt to insist upon its meaning something. 
The fact is, when we say a piece of music is like the 
sea or the moon, what we really mean is, that it 
excites in us an emotion like that created by the sea 
or the moon; but the same music will be the fit 
expression of any other idea which is calculated to 
rouse in us the same sort of feeling. As far as 
music is concerned, it matters not whether your 
imagination deals with a storm gradually subsiding 
into calm, passionate sorrow, passing into resig- 
nation, or silence and night descending upon a 
battle-field ; in each of the above cases the kind of 
emotion excited is the same, and will find a sort of 
expression in any of these different conceptions. In 
illustration of the number of similar ideas which 
will produce the same emotion, and of the different 
ways in which the same emotion will find an utter- 
ance, see an article in the Argosy, II., by Matthew 
Browne: ‘‘ It has seemed to me that no note of pain, 
shriek of agony, or shout of joy—for either would do 
—could be strong enough to express sympathy with 
a — of buttercups tossed and retossed by the 
wind.” 


Now it appears to us that the last example carries 
its own confutation. If the notion of a meadow of 
buttercups tossed by the wind can be expressed 
equally felicitously by a shriek of agony or a shout 
of joy, then there is no figurative power in music 
at all when applied to such object-painting, or to 
the mental mood produced by such objects. The 
two extremes include of course all the means; and 
between the agony-shriek and the joy-shout lie all 
sounds indicative of pain, discomfort, indifference, 
content, and pleasure; all howls, wails, grumbles, 
grunts, murmurs, purrings, plaudits, peans and 
hymns. From despair down to indifference, and up 
again to exultation, you can sound two spiritual 
gamuts between agony and joy, and all are equally 
expressive of sympathy with the buttercups. Con- 





sequently there is no particular mood of music 
which better describes the buttercups than any 
other mood: all are equally potent, and by a parity 
of reasoning all are equally powerless. Where then is 
the qualification of music to paint material imagery, 
or the sympathy therewith? Nowhere. If a piece 
of music ‘excites in us an emotion like that created 
by the sea or moon,” it is equally competent to ex- 
cite in us any other idea, and probably would do so 
were it not for the analytical programs which pre- 
pare us for a marine or lunar frame of mind. 
Everybody knows, for instance, that the Moon- 
light Sonata had originally no more reference to 
moonlight than it had to opium, and that the Jupiter 
Symphony was first intended to allegorise Napoleon 
Bonaparte, and might even now be applied to Phebus 
or Bramah or Shakespeare, or any other heroic type of 
greatness. And there is much truth in the writer’s re- 
mark about that familiar theme with musicians, the 
depiction of a storm gradually subsiding into a calm. 
Such effects are common in musical compositions, and 
are capable of almost limitless nomenclature. You 
may call such a piece ‘‘ The Tempest Allayed,” or 
you may call it, “‘Night on the Battle Field,” or 
‘‘ Sorrow and Resignation,” or ‘‘ The Serpent 
Charmer,” or “‘ Toothache and its Cure,” or “ The 
Close of the Session,” or by any other title expressive 
of the subsidence of tumult and incidence of peace; 
and in each case your hearers will take your 
explanation on trust and accept the frame of 
mind which produced the piece and which finds 
expression therein. And so with nearly all Colo- 
ratur in music. Fanciful critics are for ever 
seeking to enlarge the domain of the senses and to 
supply the limits of one with the attributes of the 
other, Fanciful music-critics talk of the colour of 
sound, and fanciful picture-critics talk of the chord 
of colour. This jargon is in a great measure the 
result of the poverty of language, and in a greater 
measure the result of a desire to be esthetic when 
we ought to be plain-spoken. “We habitually speak 
of the breadth of certain musical effects which have 
no material breadth at all except the breadth of air- 
waves, and that is not meant. In the same way we 
talk of the harmony of tints, when we actually mean 
the eye-contentment produced by them. Still, these 
paradoxes of expression are legitimate enough when 
used within limitations. To say one woman’s dress 
is ‘‘ harmonious,” is to speak precisely enough ; nor 
is there more obscurity if there be a trifle more slang 
in saying that another woman's dress is ‘ loud.” 
But the danger is in expanding such liberties of 
expression, and in reducing thought as well as 
language to extravagance. In musical description 
this tendency often runs riot : composers endeavour 
to depict by chords and progressions not merely 
anacoustical objects, such as light, vapour, flowers, 
but eyen the mute emotions of the heart. In course 
of time they may resort to yet wilder materialising. 
They may come (eyen now they are half-ready) to 
set utter abstractions to music, so that we shall 
have a ‘‘Justification-by-Faith Symphony,” and a 
‘** Conservation -of- Force Sonata.” As yet we 
are spared such extravagances, and the awful 
soul-gardening of criticism which the analytical 
programs of that possible day may disclose. All 
we can hope is that that time may be long deferred. 
In poetry the same tendency is perceptible. The 
youngest race of poets, whose genius is undeniable, 
acquire their special reputation by confusing the 
senses. They make the eyes “ hunger,” and the 
palate ‘‘cluteh,” and the ears “linger,” and the 
nose ‘*hearken;’’ they invest flowers with the 
attributes of fire and blood; they talk of death as 
‘“ palpitating;” they speak of ‘ta battle as 
“blowing,” and eall it ‘ blithe;” they call the 
summer ‘ bitter,” and bracket contradictory ad- 
jectives such as ‘‘ fervid-languid” in one epithet. 
Will coming time correct these extravagances or 
intensify them? We incline to the more hopeful 
theory. But not the less is it the duty of all lovers 
of true art to recognise the limits of the narrative 
and suggestive faculties, and to protest against 
delirium in every shape and form. Art has its 
precise as well ag its imaginative side, and poetry 
is not wholly a vehicle for passionate sensuousness. 


It is true that ‘the lunatic, the lover, and the poet 
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are in imagination all compact,” and may meet at 
certain points. But the eye of him who “sees 
more devils than vast hell can hold,” and more 
incongruities than all cosmos contains, is not set 
down as the lover’s eye, nor yet the poet’s. 








HANDEL'S ORGAN CONCERTO. 





Among the comparatively ancient musical in- 
struments not one is of greater interest than the 
real Handel organ—the organ upon which the 
great composer exhibited with felicitous execution 
the ingenious plan and melodious flow of his 
far-famed organ concerto. This singular com- 
position is naturally of solicitude to the organ 
player, and of much curiosity with the amateur 
and the virtuoso, when it is remembered that 
Handel twice reduced himself to bankruptcy by 
his operatic speculations, and yet recovered 
himself by his organ concerto. For the last 
eight years of his life, the son of his copyist was 
the conductor of his oratorios, whilst Handel sat 
by him every now and then performing his concerto, 
more than half extemporaneous, upon the organ; 
and from the public interest excited by these 
performances, he annually stored up sums of 
money which at his death proved to amount to 
more than £20,000. The opera made Handel a 
poor man, the oratorio made him if possible still 
poorer, but the organ concerto turned the tide; it 
was the stream of Pactolus to the septuagenarian, 
gave him, for an organist, a sort of oceanic wealth, 
and annually contributed to the rosy emblazonry 
of his long familiar name. He was indisputably 
pre-eminent in concerto playing on his favourite 
instrument, and it forms an inquiry of much 
interest to ascertain what was his concerto organ, 
and what his mode of playing. There is no con- 
certo organ of Handel’s in the South Kensington 
Exhibition. There are the curious wind instru- 
ments that we meet with in the scores of his 
great contemporary Sebastian Bach, but no 
Covent Garden, or Lincoln’s Inn organ. And 
indeed it is not easy to unearth a curiosity of this 
kind. There was one—a perfect specimen—in the 
school-reom of the well-known Raine Charity at 
St. George’s, Ratcliffe Highway ; and also a small 
one in the Palace at Hampton Court. Both 
instruments have suffered from the hands of the 
renovators, and their peculiarities are no more. 
The peculiarly sharp, yet delicate, tone of the 
metal stop diapason has faded away, and the 
mounted cornet has no other echo than the 
charming stop invented by Dr. Gauntlett for the 
great organ in St. Peter’s, Cornhill, from an effect, 
not a register, heard in the organ in the Cathedral 
at Cologne. The emall metal open diapason called 
the dulciana was not known in Handel’s time, but 
there was a second-sized open diapason and an 
octave (principal) to match it, but both these 
registers have given way to fanciful imitations of 
their Teutonic representatives. Whether in the 
halls of our nobility there may yet remain a 
Handel organ may be a question. Possibly some- 
thing of the kind may be yet extant in some 
Chapel of one of the old Catholic families. 

Whatever may have been this instrument asa 
fact, it fully satisfied the composer, and enabled 
him to realize his intention. Handel in his 
concerto never engaged to spiritualize the organ 
after the manner of Sebastian Bach in the large 
forms of his church preludes and fugues. Handel 
could not play that way, even had he directed 
his thoughts that way. The Bach organ was a 
pedal-organ, that of Handel a manual-organ, and 
possibly of only one manual. On the great organ 
in St. Paul’s Cathedral Handel unquestionably 
was in the habit of surprising his auditors by the 
breadth and solemnity of his diapason preludes— 
an exercise in sympathy with his early feelings, 
and which he left as a precious legacy to the 
metropolitan organists. No doubt Worgan and 
Battishill each formed their school from remi- 
niscences of Handel’s larger method on the 
cathedral organ. In the theatre and concert 





room, Handel aimed to make himself sympathetic 
with the amateur and the virtuoso, to reproduce 
the phrase and ideas of the orchestral concerto 
—the favourite passages of Corelli and the Italian 
organists, invented for the display of the oboe 
and the violin. Handel avoided any impulse 
from the Church—any train of thought suggestive 
directly of worship. What he sought for was 
artistic effect to please the fashionable audience. 
That which he did was neither poor nor mono- 
tonous, heavy nor long; but it had clear and 
definite form—bright and graceful, with a spirit 
all rosy and light. No old chant, no stiff, square 
antique choral—no Mixolydian or Phrygian Can- 
tilena—no chain of consonant chords imitative of 
the doings of the first masters on the organ are 
to be met with in his concertos. He condescended 
to play for the ladies, and the old church 
manipulator succumbed to the supple courtier. 
He was content to please, for in this way he 
replenished his exhausted exchequer, and drew 
his full house. True it is, his concerto is modelled 
on the favourite existing forms of the time, but 
while imitating the school, he far transcends all 
his competitors. Withallits elegance and charm 
there is grandeur and dignity, and the all of fire 
and energy which the school would admit he most 
liberally used up. The pathetic points, the mas- 
sive, solemn illustrations so finely conceived and 
developed by Sebastian Bach, he could not touch 
upon, both instrument and place forbade their in- 
troduction. He, Handel, neither wastes nor 
misapplies his strength; the ‘‘ concatenated” 
harmonies, and the chromatic surprises he re- 
served for the auditors under the great dome 
of St. Paul’s. The marvel is that with such 
slight means he maintained such commanding 
superiority, such unfailing admiration, such uni- 
versal sympathy. For a very long period after 
his demise these compositions held their ‘great 
popularity, and made their players celebrated. 
And the spirit of his day in these concertos is yet 
a living fact; the concerto of Handel has not 
passed into the catalogue of antique curiosities, 
nor into the lumber room of over learned and 
scholastic subtleties. It is not a question of 
‘*enduring”’ the Handel concerto, but simply one 
of what is the best way of producing it? Shall it 
be in the heavy way of our modern heavy organs 
in the sensational way of the Paris organ school, 
in the light and airy way of Handel’s own time, 
or in some (at present hidden) manner which 
shall be a faithful interpreter of the venerated 
giant, noble yet gentle, full of all comfort and 
much joyfulness. Nothing short of a keen sense 
of the freedom and playfulness of the composition 
will give its real truth and beauty; it is not so 
much the music of the soul as the cunning of 
melody and modulation, largely and fully developed 
for the gratification of the external taste for music, 
And it can only be truthfully given with this 
intention. It is not mystic, spiritualistic, nation- 
alistic, dramatic, nor does it attempt delineation 
of character or situation. But it is a close 
train of thought and conception, and a long 
way ahead of mere mechanism, or a_ sen- 
suous exhibition of so many organ stops. Its 
spirit demands an artist to interpret, and none 
but an artist can enter into its sphere, and trans- 
late the composition in all its integrity. Its 
artistic excellence is as certain and undeniable 
as in the days of Handel himself, for no new road 
has been opened to the organ concerto. No other 
pattern has been so long cherished. The incli- 
nation to be delighted with it is as strong as ever; 
the only questions are, can it be played again 
with interest in its old original light manner, or 
can any other way be devised which may afford a 
higher perception of its charm and beauty? It is 
a great speciality, a criterion of a singular period, 
a remarkable relic of popular feeling, a carefully 
wrought-up exercise of a marvellous organ player 
in what we may term the school of agility 
in his time. It would be highly interesting to 
give it as Handel played it, and on some such 
organ as Handel himself performed on. We 





incline to imagine any modern substitute would 
prove inefficient, and that its true intrinsic power 
and character will be best realized on the 
instrument of his day, could such organ be 
discovered. If in existence, it should now be 
in the International Exhibition, and some one 
found to interpret the old Handel organ concerto 
in its real old form and fashion. 








AN UNSETTLED QUESTION. 





To tHE Epiror. 


S1r,—The question of the difference of character 
between different keys on the pianoforte I heard 
argued the other evening. A maintained that there 
is a marked difference; for instance, that the key of 
C is poorer in effect than almost any other key—that 
the key of D major is more brilliant than the key of 
E flat major. B replied that this must be mere 
fancy, and asked this question: If a piece be played 
in the latter key E flat, on a transposing pianoforte, 
and if the action afterwards be moved a semitone 
down, without the knowledge of the performer, and 
if said performer be requested to play the same 
piece, in the same key (or rather using the same 
keys on the instrument) as before, will the character 
of the piece seem to him to have changed, or will 
it seem to have preserved the same character, 
although the hammers, after the transposition, strike 
different strings, in short the strings that would have 
produced D major before the pianoforte was trans- 
posed? Perhaps some of your correspondents have 
access to a transposing pianoforte, and can ascertain 
whether A or B was right. It was suggested that 
using more or less of the black keys, they being 
shorter than the white, might cause the difference as 
to character, but it was answered that the key of E 
major is said to be quite different in effect from the 
key of A flat major, although they have an equal 
number of black keys, the former being brilliant and 
the latter soft and full. As to the violin, and some 
other instruments of the kind, there is a difference 
of character or effect between different keys, but the 
reason is obvious, in some keys the open strings and 
their harmonies can be used, in others all notes 
must be stopped. It is different however with the 
piano, and there may be some fancy in supposing 
such a difference, although the idea does not seem 
so fanciful as the notion that there is an analogy 
existing between musical scales and colours. 


Belfast, May 21, 1872. M. 8. 








MUSICAL INSTRUMENTS AT THE IN- 
TERNATIONAL EXHIBITION. 

The show of musical instruments, writes an 
Exhibition reporter to the Daily Telegraph, is not 
one of special magnitude or of particular interest, 
foreign makers being but slightly represented, and 
some of the principal English firms being conspicu- 
ously absent. In the piano department, for ex- 
ample, neither Messrs. Broadwood nor Messrs. 
Collard compete, while the list of organs contains 
none by Willis or Lewis, and only one by Hill. The 
wind instrument makers do not hold aloof to such 
an extent, but taken all together, the exhibition is 
far from meeting reasonable expectations. 

Giving precedence to the acknowledged “king of 
instruments,’’ Messrs. Bryceson’s electric organ is 
first of its class as regards novelty. That an 
invention which makes the organist independent of 
the position of his organ has great value, none will 
deny, and Messrs. Bryceson have applied electricity 
to musical purposes with much success. Still, the 
liability of the apparatus to derangement, and, 
unless great care be taken, the certainty of weakened 
action, are serious drawbacks to its general use. 
General use, however can hardly be contemplated 
for it. Asa rule, the ordinary plan suffices: but 
there are exceptions, and the electric organ meets 
them fairly well. A glance at the remaining in- 
struments of this class shows that makers are de- 
voting much attention to chancel and drawing-room 
requirements. Messrs. Chappell exhibit an organ 


for each purpose, as do Messrs. Cramer and Oo. 
The cabinet organ of the latter firm is a very 
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elegant instrument with two manuals—“ swell” and 
“ great ’—24 octaves of pedals, eight stops, and 
two hundred pipes. Its appearance is handsome as 
well as novel, and its tone all that can be desired 
for drawing-room use. Messrs. Cramer and Co. 
also show a useful studio organ with full compass 
manuals and pedals, intended for practice rather 
than display; and a larger instrument of the same 
kind is exhibited by W. Hill and Son as “the 
student’s practice organ.” Mr. Brown’s ‘“ hundred 
guinea church organ” tenders a good deal for the 
money, and sundry small instruments, well adapted 
for church or private use, are exhibited by Speechly 
and Ingram, Bishop and Storr, Bevington and 
Sons, and Imhof and Mukle. 

So many improvements have lately been made in 
instruments of the harmonium class that the desig- 
nation ‘ reed organs ” is scarcely an offence to their 
royal cousin of the pipes. Reed organs, under 
various distinctive names, are largely shown in the 
present exhibition. Bevington and Sons send six 
specimens, among them being the ‘“ Royal Naval 
Organette,” « thing of small dimensions and cost, 
well fitted for use on shipboard, and Chappell and 
Co. exhibit an “ organ-toned harmonium” which is 
still smaller and less costly. Cramer and Co. make 
an important display both of the cheaper and more 
expensive kinds. They adopt the American prin- 
ciple of construction, and emulate American excel- 
lence of workmanship as illustrated in specimens 
from across the Atlantic shown by Metzler and Co., 
adding thereto sundry valuable improvements, such 
as valves hinged on the centre instead of on the side, 
to secure prompt speech; and a contrivance called 
the ‘basso prolongo,” which, by sustaining the 
sound of one bass note, after the finger has left the 
key, till another key is put down, acts as a substitute 
for pedals. Both the American organs of Cramer 
and Metzler are remarkable for quality of tone, 
being free from that reediness which so long made 
the harmonium proper offensive to the ear. J. and 
J. Hopkinson exhibit some elegant and well-finished 
instruments, and the reputation of C. Kelly is sus- 
tained by four examples ranging in price from six to 
eighty-five guineas. Lucas, Collins, and Co. show a 
fine reed organ from the United States; while 
Germany sends, through Kircher and Kraus, some 
harmoniums of great power. Asa whole the exhi- 
bition demonstrates a marked advance in the quality 
of a most useful instrument, and already the once- 
despised ‘‘box of reeds” has developed into an 
admirable thing. 


Pianofortes show in great force, from the smallest 
size, adapted for the smallest yacht’s cabin, to the 
biggest concert grand. We can only mention those 
which have the strongest claim to notice, beginning 
with the display of Messrs. Chappell and Co., which 
firm laudably endeavours to meet varied wants. School 
pianos, conductors’ pianos, students’ pianos, yacht 
pianos, cottage pianos, and pianos for the East are 
included in the show made by the Bond Street 
house, in each case quality and cheapness being 
pleasantly associated. The school instrument, in 
black walnut case, and that for the yacht, with 
folding keyboard, are specially adapted to answer 
their respective purposes. A grand pianoforte, by 
Cramer and Co., is a splendid example of its class 
and an effort to remedy a common defect is shown in 
the patent iron-strutted instruments of P. J. Smith 
and Sons. Iron is being more and more largely 
used in pianoforte work, with an advantage 
to resonance and strength which the Ame- 
rican makers long ago discovered. Challen and 
Hodgson make a good show of useful instru- 
ments, as do Brinsmead and Sons, W. G. Eavestaff, 
and Wornum and Sons, whose ‘ pocket grand” 
will be a desideratum where space is limited. But 
the most remarkable display is that of J. and J. 
Hopkinson, comprising two iron grand cottage 
pianofortes of rare merit. The case of one of these 
instruments—an example of the Rénaissance style, 
elaborately inlaid with ivory and coloured woods— 
deserves high praise as a magnificent specimen of 
craftsmanship. A barrel pianoforte by Keith, 
Prowse, and Co., should not escape notice; and an 
instrument with a transverse laminated sounding- 


board, by Parker and Smith, inyites attention 





as an effort at improvement where there is un- 
doubtedly yet room for it. In connection with 
pianos, we may fittingly speak of the Pianist’s 
Gauntlet, invented by Henry 8S. Armstrong, and 
exhibited by Cramer and Co. This apparatus, 
which suggests an extension of the thumbscrew to 
the whole hand, is really a means of strengthening 
the fingers through a system of exercises elaborately 
and ingeniously provided for. Only inspection can 
convey an adequate idea of the way in which the 
digits are exercised at every joint ; and inspection 
has convinced us that perseverance in its use must 
result in great advantage. For the comfort of ama- 
teurs with rebellious third finger, it should be said 
that provision is made to train them separately, 
while the rest are held immoveably fast. 

There are but few stringed instruments shown, 
and those few call for no special remark. On the 
other hand, “ wind” is plentiful and varied. The 
largest exhibitors in this department are Rudall, 
Carte, and Co., a firm with a specialty in flutes, of 
which instrument they show numerous specimens 
from the ‘ gold cylinder concert” down to the 
‘cocoa military.” They also exhibit piccolos and 
clarinets in sufficient variety, as well as numerous 
members of the“ brass” family. On the tone of none 
of them can we pronounce an opinion ; but their ap- 
pearance, at any rate, is that of well-made and 
handsome instruments. Distin and Co. make 
another large display, limited to brass instruments 
and various appendages thereof, such as the inge- 
nious ‘echo attachment” for cornet-a-pistons. 
Other important exhibitors are Henry Potter and 
Co., Boosey and Co. (whose flutes in silver and 
cocoa deserve special attention), and S. Arthur 
Chappell, who makes a fine display of magnificent 
instruments by Courtois. The reputation of this 
manufacturer is already high, and we may venture 
to assert that it will suffer nothing by the com- 
petitive trials to which his wares will shortly be 
exposed in the Albert Hall. 








FRANCE. 





Paris, May 21st. 

The Palais Royal has lately brought out a couple 
of highly entertaining pieces, the first of which 
“* T’ Hirondelle” is specially well played. Theswal- 
low in question is ajewel in the form of a bird, the 
wings and feathers of which are formed of 
diamonds of the first water, and it is worth 
several thousands of pounds. Malatré is a 
jeweller, and his partner has been imprudent 
enough to lend the superb ornament to Malle. 
Nisida, a young lady, who wears it at a ball she 
gives at her residence. Malatré is seriously 
alarmed, so he introduces himself mysteriously at 
the party under the high-sounding title of the 
Marquis of Casta Diva, a Portuguese nobleman. 
His troubles now commence, the jewelled bird 
appearing and disappearing in an extraordinary 
and perplexing manner. VNisida, fearing the 
jealous suspicions of a lover, passes it to a lady 
friend, who, after wearing it a short time, locks it 
up for safety. But another guest has an imita- 
tion, and Malatré becomes possessed of the worth- 
less ornament, much to his dismay. The truth, 
however, is soon discovered, and the suspense of 
the jeweller-marquis is put an end to, and he 
finds a purchaser for the swallow. Geffroy is 
particularly good in the part of Malatré. The 
second piece referred to is “‘La Tribune Mecan- 
ique,” a charge of the Laputan order, reminding 
one of some of the recent skits in book form, like 
“The Coming Race,” ‘‘Erewhon,” &c. The 
first scene represents a Parliamentary assembly, 
with the tribune, or desk, from which a French 
deputy addresses the Chamber. This is supposed 
to be connected by a long tube with the seats of 
all the other members. When a deputy thinks 
thé orator has sufficiently aired his opinions he 
drops a leaden ball in the tube, and, should his 
example be followed by the majority of his 
colleagues, the weight of the accumulated bullets 
opens a trap in the flooring of the rostrum, and 


the speaker disappears, giving place to another, 





who is in his turn disposed of as soon as his 
eloquence tires the hearers. All the actors in the 
company take part in this squib, each making a 
speech of different length and subject, the various 
impersonations, as they rise one after the other, 
being all well enacted, some quickly caught-up 
allusions to topics of the day bringing down the 
house. 

The Ambigu Comique is renowned for its shabby 
management. The parsimony of the impresariate 
has become a byword and a joke. Its recent 
achievement has been the production of a grand 
melodrama in five acts and nine tableaux entitled 
“Le Rot des Ecoles,” par M. W. Harris. The 
author in nomination is nearly as nebulous as the 
lady of the same name, the bosom friend of Mrs. 
Gamp. Nearly as nebulous, but not quite; for 
“ W. Harris” is the essentially French attempt 
to transcribe the name and style of William 
Harrison Ainsworth, Esq. ‘‘ Le Roi des Ecoles”’ is 
in fact “Crichton” dramatised. On the first 
night, the press was rigorously excluded, and 
the house packed; notwithstanding which, a 
dismal result was the fate of the piece. The 
packed audience applauded at first, but the mirth 
was infectious, and as one of the actors, repre- 
senting Henri ITI. kept stumbling over some large 
nails which seemed to grow out of the disjointed 
planks of the stage, a roar of hearty laughter ran 
through the house. The mise-en-scéne and cos- 
tumes were entirely of the traditions of the 
Ambigu, old scenery has been used with perfect 
disregard to historical facts, the climax of the 
evening’s enjoyment being reached when a 
modern street scene was disclosed to the view of 
the audience. 








ITALY. 





Mian, May 15th. 

On Monday evening the Politeama was crowded 
by an audience who had assembled to witness the 
first representation of ‘ L’Italiana in Algeri,” and 
the ballo ‘‘ Shakespeare.’’ The Prince of Wales and 
the Prince John (brother to the King of Denmark) 
were emong the audience, no doubt being attracted 
more by the novelty of seeing Shakespeare, Queen 
Elizabeth, and Sir John Falstaff mixed up together, 
than to hear Rossini’s sparkling but almost forgotten 
opera. A more unfortunate choice of an opera could 
not well have been made, considering the ability of 
the executors, as none but artists trained in the old 
school are able to cope with its difficulty. The 
execution of Monday would have been a disgrace to 
a small village theatre. One’s ears were assailed 
with the vilest discords, and with the exception of 
the basso, the artists were unsupportable. The 
public restrained with difficulty its impatience, and 
from time to time broke out in manifestations of 
displeasure, but at the second act the storm broke 
out in all its violence, and amidst tremendous hissing 
the curtain was abruptly lowered. The management, 
which has hitherto shown itself so intelligent and 
liberal in the preparation of the other operas, acted 
most unwisely in putting forward at all such an opera 
as “‘ L’Italiana in Algeri,” but wishing to present it, 
care should have been taken to secure for it more 
able executors. The motive of the opera being 
chosen was most unworthy. For some time it has 
been known that a short season of opera would be 
given at the Teatro Re, and that the operas chosen 
were “ L’Italiana in Algeri” and ‘ Cenerentola.” 
Thus, with the motive of forestalling the rival 
Impresa the management of the Politeama hastily 
put on the opera which on Monday evening was so 
disgracefully maltreated. At the Re the parts of 
Isabella and Cenerentola will be sustained by Miss 
Matilda Phillips, (sister of Miss Adelaide Phillips), 
of whom report speaks well. 

If, however, the habitual good humour of the 
public at the Politeama was disturbed on Monday 
evening by the execrable performance of the opera, , 
the ballo soon restored harmony. Amongst the 
incidental music of ‘‘ Shakespeare” is ‘“‘God save 
the Queen,” and’ during the performance of our 
national hymn, the public showed its good feeling 
towards the English nation by cheering the Prince 
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of Wales most heartily, and later in the evening 
caused a Scotch reel to be repeated three times 
amidst great cheering. 

A grand vocal and instrumental concert will be 
given at the Scala in the course of next week in 
honour of the royal visitors, the proceeds of which 
will be devoted to the fund being raised in aid of the 
sufferers by the late eruption of Mount Vesuvius. 
The names of the artists are not yet announced. 





THE LATE HORACE MAYHEW. 





Unlike most of the men with whom he was asso- 
ciated in early life Horace Mayhew never became a 
serious worker, even in journalism. Though 
Douglas Jerrold’s papers passed through the Punch 
well, there was in them a grim fierceness and 
strength which rendered them caviare to the dilet- 
tante readers of the popular periodical, but gave 
them enduring vitality. Thackeray left the Punch 
board to write the finest novels in the English 
language, and though he occasionally went back 
amongst his old companions, his contributions from 
that time after were small and unfrequent. Tom 
Taylor will be known hereafter as a dramatist, or, 
better still, as an art critic, and the biographer of 
artists. And although Shirley Brooks—a compar- 
atively late addition to the staffi—has contributed 
some of the brightest, most graceful, and most 
readable matter to be found in the series of volumes, 
and has deservedly been elevated to the highest power 
in which it was in the power of Punch to bestow, he 
will be remembered—if, indeed, any of us are re- 
membered—as the brilliant essayist and the accom- 
plished journalist, rather than as a contributor to or 
editor of a wilfully funny periodical. But Horace 
Mayhew was essentially a joker, a punster, and a 
witling, and on such small, though pleasant pegs hang 
his only claim to literary renown. Socially his claim 
was much greater. He was a strikingly handsome 
man, remarkable in his later years for his large aqui- 
line features, his wealth of silvery hair, his big 
overhanging Austrian moustache. Amongst all the 
photographs of quasi celebrities which adorn the shop 
windows, comprising bishops and prize-fighters, blue- 
blooded sovereigns and semi-nude courtesans who are 
suffered to degrade the noble profession of the stage, 
we do not remember ever to have seen one of 
Horace Mayhew. But before us, as we write, isa 
lithograph, executed twenty years ago after a pencil 
sketch by his brother Julius, which exactly recalls 
the bold forehead, and the other characteristic 
features we have named. The inscription under- 
neath it, in his own well-known square plain hand, 
is equally characteristic. ‘ Take,” it says, ‘ one of 
your prettiest frames of mind (a poetical one I 
mean), and hang the above criminal. Yours—until 
I drop off the hooks—Horace Mayhew.” He has 
‘* dropped off the hooks” now, poor fellow! Peace 
to his manes. He had not Jerrold’s gift of repartee, 
nor the power of punning exercised by Hook and 
a’Beckett in earlier, by Robert Brough, Frank Tal- 
fourd, and H. J. Byron in later days, but he hada 
wonderful stock of animal spirits, and the kindliest 
temper possible. He could say a thing almost 
bordering on impertinence with such a genial grace 
as to rob it of its effects, and we have seen him as a 
young man at many of Jullien’s masquerades, 
dressed as a general in the time of Robespierre, 
pouring out to every one with whom he was brought 
into contact, an amount of badinage, so pointed as 
to send every one who heard it into shrieks of 
laughter, yet so genial, that the solemn swells, to 
whom as its butts it was mostly addressed, could not 
find in it cause of annoyance. He had a deep 
sonorous voice, and amongst his own circle would 
sing songs, notably, ‘‘ the Marseillaise,” and Thack- 
eray’s “‘ Mahogany Tree,” with rare dramatic power, 
and in common with his brothers he possessed an 
elegant taste in matters of art, furniture, and decor- 
ation.—The Observer. 








British Cottzes oF HzattsH, Euston Roap, Loxpoy.— 
Messrs. Morison hereby inform the public that they have no 
connection with a medicine having for its trade mark ‘‘ a Lion,” in 
imitation of the Lion which has for many years been in front 
of the British College of Health, which was raised by a penny 
subscription in honour of James Morison the Hygeist. The only 
trade mark on Morison’s medicines are the words ‘‘ Morison 
Universal Medicines” engraved on the Government stamp in 
white letters on ared ground, to counterfeit which is felony. 
—Febuary, 1872. Signed, Morison & Co. 








A TREAT TO EVERYBODY. 
EYELIN’S TAPIOCA BOUILLON, 
A most delicious and nutritious Beef and Tapioca Soup, 


2d. a pint. 

GRANULATED TAPIOCA, 
For Puddings, Custards, or thickening Broths, &c. To be hae 
through all wholesale and retail grocers and chemists. Sind 
Man 


urers, GEYELIN & Co., Wine and Foreign Produce Mer, 
os Belgrave House, Argyle-square, King’s-cross, Londoo- 
Cc. 


Sherry, Port, Champagne, 24/., 30/., 86/., 40/., per dozen. 
Claret, Burgundy, Hock, 12/., i 24/., 30/., 36/., ss 
Old East India Madeira, 54/., 60/., 80/. 

These wines are warranted genvine, 








CRAMERS' 
CITY PIANOFORTE ROOMS, 


43, MOORGATE STREET, 


NOW CONSIST OF 


SEVEN SPACIOUS APARTMENTS. 


Two of the adjoining tenements have been recently added to the already existing 
accommodation, and have been converted into a suite of noble Saloons, affording space 
for an unusual, if not unrivalled, display of Pianofortes by the principal manufacturers 
—VvizZ., 


BROADWOOD, COLLARD, ERARD, KIRKMAN & CRAMER. 


To each maker a room is assigned, and for the first time in the City of London there 
is an establishment containing within itself a large and carefully selected Stock of 
Pianofortes by all these eminent manufacturers. 


By this combination, purchasers, instead of being compelled as heretofore to visit 
the different Pianoforte manufactories, situated as they are in various parts of London, 
will find the productions of the above firms in all their varieties in one establishment, 
with the further advantage of prices precisely the same as those charged by the manu- 
facturers themselves. 


First Saloon: Pianofortes . . 
Second _se,, Pianofortes .- . 
Third e Pianofortes . .- 
Fourth seo, Pianofortes . . 
Fifth , Pianofortes . . by CRAMER. 
Sixth “ Harmoniums. . by CRAMER. 
Seventh ,, American Organs by CRAMER. 


In the numerous smaller rooms are instruments that have been in use, and which 
are sold at prices more or less reduced, or hired at the usual monthly, quarterly, or 
yearly rates. 


by BROADWOOD. 
by COLLARD. 

by ERARD. 

by KIRKMAN. 





THE THREE YEARS SYSTEM OF HIRE 


originated by Cramers, although it has been partially adopted by others, is carried 
out on a large and liberal scale only by themselves. 


This system is not applied solely to Cramers’ Pianofortes, but to the various 
descriptions of Grand and Upright Instruments manufactured by Broapwoop, Couarp, 
Erarp, and Kirxmany, the great makers of the trade. 


The advantages of dealing with Cramers may be thus summarised :—Economy of 
time and money ; certainty of a fine instrument, the best only being selected ; facility 
of contrast, efficient performers being always at hand to test the power, and to explain 
the peculiarities of each instrument as regards quality of tone and susceptibility of 
touch; the greatest number as well as the greatest variety from which to select. 





CRAMERS’ GALLERY IN REGENT STREET 


is also full of a magnificent selection of 


PIANOFORTES, HARPS, HARMONIUMS, AMERICAN ORGANS, 
AND ORGANS FOR CHURCH AND CHAMBER. 





At BRIGHTON, 


In addition to their present Warerooms, 64, WEST STREET, Cramers have 
opened a very elegant New Saloon in the WESTERN ROAD, where Families 
visiting the Coast can be readily accommodated with any kind of Pianoforte by any 
of the well-known makers, as well as with Harmoniums and American Organs, which 
are issued from their factories in Kentish and Camden Town in large and steadily 
increasing numbers, and at prices ranging from 5 to 200 guineas. 





Illustrated Price Lists and all information on application to 


J. B. CRAMER & CO., Recent Street, W. 
J. B. CRAMER & CO., Mooraate Street, City. 
J. B. CRAMER & CO., West Srreet, & WesTERN Roap, BRIGHTON» 
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J. B. CRAMER & CO.’S 


PIANOFORTES. 


DOID_IImremwemrwOwr—rm—w"”> 


28 GUINEAS. 
PIANETTHER, 
=1n Rosewood or Walnut Case. Height, 8 ft. 5 in. 
£2 12s. 6d. per Quarter on the Three Years System. 


384 GUINEAS. 
PIANETTE, 
In Rosewood or Walnut Case. 
£3 3s. per Quarter on the Three Years System. 


40 GUINEAS. 
PIANETTE, 
In olid Mahogany, for extreme climates. 
£4 48. per Quarter on the Three Years System. 


42 GUINEAS. 
COTTAGE PIANOFORTE, 
In Rosewood Case. Height, 3 ft. 11 in. 
£3 18s. 9d. per Quarter on the Three Years System. 





46 GUINEAS. 
COTTAGE PIANOFORTE, 
In Walnut. 
£4 4s. per Quarter on the Three Years System. 


50 GUINEAS. 
COTTAGE PIANOFORTE, 
In Rosewood or Walnut. Trichord Treble. 
£4 14s. 6d. per Quarter on the Three Years System. 


50 GUINEAS. 
COTTAGE PIANOFORTE, 
In solid Mahogany, for extreme climates. 
£5 58. per Quarter on the Three Years System. 


55 GUINEAS. 
SEMI-OBLIQUE PIANOFORTE, 
In Rosewood or Walnut. 
£5 5s. per Quarter on the Three Years System. 





50 GUINEAS. 
THE “BOUDOIR OBLIQUE” 
NEW PIANOFORTE. 


Trichord. Patent Check Action. Height, 83 ft.; 
width, 44 ft. 
£4 14s. 6d. per Quarter on the Three Years System. 
*,* This instrument is more convenient in size, 
more effective in tone, more agreeable in touch, and 


more elegant in appearance than any Pianoforte 
hitherto made. 


80 GUINEAS. 
SHORT GRAND PIANOFORTE, 
In Rosewood. Length, 6 ft. 
£9 9s. per Quarter on the Three Years System. 


*,.* The same full quality and body of tone is 
obtained in this instrument as in ordinary Grands. 
The diminution of size will obviate the objection 
which so often acts as a drawback to the introduc- 
tion of a ‘‘ Grand Pianoforte ” in drawing rooms. 





110 GUINEAS. 
BOUDOIR GRAND PIANOFORTE, 
In Rosewood. Length, 7} ft. 
£10 10s. p Quarter on the Three Years System. 


J. B. CRAMER AND CO., 


PIANOFORTE GALLERY, 
(LARGEST IN EUROPE,) 


207 & 209, REGENT STREET, W.| 





J. B. CRAMER & CO.’S 
AMERICAN ORGANS. 





O.—4} Octave Melodeon, with packing 


OND bs Fa pesetccdestedess sc 12 12 0 
1.—5 Octaves, Knee Swell, Case in 
polished Ash, Oak, Black Wal- 
nut, or Mahogany .......... 12 12 O 
2.—Two Stops, with Knee Swell, Case 
we MRO YESS TST TY wu © © 
3.—Four Stops and Knee Swell, Case 
in polished Ash, Black Wal- 
nut, or Mahogany ..... ima & * 
4.—Six Stops and Knee Swell, Pa- 
nelled Case in Ash, Oak, Black 
Walnut, or Mahogany ...... 26 0 0 
4a.—With Sub Bass (in placeof Forte) 32 0 0 
4b.—With Sub Bass, and Vox Humana 
(in place of Tremolo)........ 35 0 0O 
5.—Eight Stops, two Knee Swells, 
Elegant Veneered Case in 
Rosewood or Walnut........ 35 O 0 
5a.—With Vox Humana (in place of 
Tremolo) beeervereececs 88 0 0 
6.—Nine Stops, two Knee Swells, very 
handsome Case in Black Wal- 
nut (with Octave Coupler, £5 
OXtVA) 2. ccccccccccccccee 40 0 0O 
'7.—-Ten Stops, two Knee Swells, rend 
some panelled Black Walnut 
GONG s i csc ddocbsssissdiorec 50 0 O 
8.—The above with Octave Coupler, 
Basso Prolongo, Full Organ 
Knee Pedal, &c. (superior 
finish) .......0 cocccccede 60 0 0 
9.—Five Stops, Knee Swell, very hand- 
some panelled Resonant Case 
in Black Walnut .......... 35 Guineas 
9a.—Seven Stops, Automatic Swell, 
and Kneo Swell ..........4. 40 - 
9b.—Eight Stops, Automatic Swell, 
and Knee Swell...... miacgreiaos 45 P 
9c.—Seven Stops and Knee Swell.... 42 RS 
9d.—Eight Stops and Knee Swell.... 45 9 
9e.—Eight Stops and Knee Swell.... 55 Fr 
9f.—Ten Stops and Knee Swell...... 68 SC, 
9g.—Two Manuals, Twelve Stops, and 
Knee Swell and Full Organ.. 85 ie 
10.—Two Manuals, thirteen Stops, 
Full Organ and Knee Swell, 
Bade WIOWSE oc cc ccccccece £100 0 0O 
11.—Two Manual and Pedals, fourteen 
Stops, Full Organ, Foot Swell, 
Back Blower .......eeesees £125 0 0 


Larger Instruments, by Estimate. 
*,” Nos. 9, 9a, 9b, 9c, 9d, 9e, 9f, and 9g, are in Resonant Cases, 


Organ Chair, Plain Solid Black Walnut, £1 18s.; 
Stuffed Velvet or Morocco Seat and Back, £2 10s. 


J. B. CRAMER & CO., 


American Organ and Harmonium Rooms, 


201, REGENT STREET, W., anv 48, MOORGATE 
STREET, LONDON ; 





And at BRIGHTON, DUBLIN, and BELFAST. 
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J. B. CRAMER & CO.’S 
HARMONIUMS. 


MANUFACTURED BY CRAMER & CO. 
FRENCH MODEL. 
No. 1. 
IN OAK OR AMERICAN WALNUT, £5 5s. 
MAHOGANY, £6 6s. 
Four Octaves, 
CRAMER’S SCHOOL HARMONIUM. 
2 


No. 2. 
IN OAK OR AMERICAN WALNUT, £6 6s. 
MAHOGANY, &7 7s. 
Five Octaves. 
CRAMER’S snes HARMONIUM. 
o. 3. 
IN OAK OR AMERICAN WALNUT, 48 8s. 
MAHOGANY, £9 Qs. 
One Stop. 
Expression, with } i Pedal and Wind 
Regulator. 
No. 4. 
OAK, £12 12s.; ROSEWOOD, £13 13s. 








WALNUT, £14 14s. 
Five Stops. 
Forté. Expression. 
Tremolo, Forté. 
Petite Expression. 
And Wind Regulator. 
No. 5. 
OAK, £15 15s.; ROSEWOOD, £16 16s.; 
WALNUT, £17 17s. 
Hight Stops. 
Forté. Petite Expression. 
Tremolo. Expression. 
Voix Celeste. Cor Anglais. 
Flute. Forté. 
And bet 4 Regulator. 
6. 
OAK, £24; ROSEWOOD, £25 10s. 
WALNUT, £27. 
Twelve Stops. 
Tremolo. Flute. Expression. 
Voix Celeste. Petite Expres- Cor Anglais. 
Forté. sion. Bourdon. 
Clarinette. Grand Jeux. Forté. 
Sourdine. 
No. 7. 
OAK, £38; ROSEWOOD, £40; WALNUT, £42. 
Sixteen Stops. 
Tremolo. Flute. Bourdon. 
Voix Celeste. Petite Expres- Clarion. 
Forté. sion. Basson. 
Hautbois. Grand Jeux. Forté. 
Fifre. Expression. Sourdine. 
Clarinette. Cor Anglais. 
With Knee Action. 
No. 8. 
OAK, £45; ROSEWOOD, £47 10s. 
WALNUT, £50. 
Seventeen Stops. 
Tremolo. Clarinette. Cor Angla 
Musette. Flute. Bourdon. 
Voix Celeste. Petite Expres- Clarion. 
Forté. sion. Basson. 
Hautbois. Grand Jeux. Forté. 
Fifre. Expression. Sourdine. 
With Knee Action. 
No. 9. 
OAK, £50; wean ane £52 10s, 
WALNUT, £ 
Nineteen Stops. (Gaurch Model.) 
Tremolo. Flute. Clarion. 
Voix Celeste. Petite Expres- Basson. 
Musette. sion. Forté. 
Forté. Grand Jeux. Deuxieme Bour- 
Hautbois Expression. don. 
Fifre. Cor Anglais. Voix Humaine. 
Clarinette. Bourdon. Sourdine. 
With Knee Action. 
No. 10. 
OAK, £70; ROSEWOOD, £73; WALNUT, &76. 


Twenty- four Powe. (Two Keyboards.) 
Fifr 


Forté. Clairon. 
Voix Celeste. Clarinette. Basson. 
Deuxieme Haut- Flute. Forté. 

bois. Petite Expres- Sourdine. 
Accouplement, sion. Accouplement. 
Tremolo. Grand Jeux. Deuxieme Bas- 
Musette. Expression. son. 
Forté. Cor Anglais. Voix Humaine. 
Hautbois. Bourdon. Forté. 





J. B. CRAMER AND CO., 
HARMONIUM ROOMS, 





199 & 201, REGENT STREET, Wj 
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J. B. CRAMER & COS 
NEW VOCaL LIST. 


VIRGINIA GABRIEL. 


The Choice, in MAMOME GS ....ccccccsccssvesisisssressas 
Thoughts! (Soprano) .......csssseeee Saeabews Scaamee ain 
Spirit Love ........ Bb bese cess ered sessbessteresdeces rit 
ye ne eee neha seeccacamenes kaudes 
Three Lilies ........ $ad6 3000555350234 $5 5346ae565998 eadat 
Friends 


sesesceeseseereeesDedicated to Mdme. Bodda-Pyne 
LOUISA GRAY. 


Forgotten. (Sung by Mr. Sims Reeves). In E flatandG.... 

Under the cliffs. Ballad. (Tenor) .....sscscsescocvseecece 

Oft I wander. (Mezzo-Soprano or Contralto) ....seeseeeess 

My old love, ‘Remembrance ’...cesssscccsessvccccvccsees 
MISS PHILP. 

The night closes o’er her. (Sung by Mdme. Rudersdorff) .... 

Happy! (Sung by Mdlle. Liebhart) .......... enitwetees 


Two of Miss Philp’s most charming songs. 
ALFRED PLUMPTON. 

The Trooper. (Sung by Mr. Maybrick) ..... 
The Wanderers. (Sung by Mdlle. Drasdil) ...... PPETETEryy 
The above are suitable for either Contralto or Baritone voices. 

HENRY SMLRT. 
The Reindeer Bells. Song. 
Queen of Beauty. Song. 


(Baritone).....scsccesccvevese 
(TOMOR) 6.66.0.0505. 6555586568 008408- 
The Land of the SettingSun. Duet. (Mezzo-Sopranoand Tenor) 
Autumn Winds. Duettino. (Soprano and Contralto) 
Angel of Sleep. Song. (Medium Compass).......seesseeee 
Southern Cross. (Two Sopranos and Contralto) «..... 
Mrs. HARVEY (of Ickwell-Bury). 
Song of the Water Nymphs 
i Meter ear eee ee ver rerreree 
I’m faithful to thee.....eeeeeeeeeee PTUTTTTITI TTT TTT 
Three very pretty songs, suitable for Ladies. 
CIRO PINSUTI. 
Leave us not. Poetry by Mrs. Hemans. 
Good Night..... ditto .. 
Water Lilies .......... ditto ..00. 
. ditto 
pGIBtO cceccccccccvcrdcvcdecicvcsioc 
0 GIO dicserecscs cecee 
The above six songs, dedicated to Sir W. Sterndale Bennett, 


are among the most successful compositions by this cele- 
brated composer. 


I heard a voice, in D and B fiat. 

The Owl, in A and G minor .... 

The Swallow, in A flat and B flat..........cceeceeeeee Pee 
W. F. TAYLOR. 

The Flower and the Star ............ 

Damask Roses 

O list to the Song-bird 


The above songs, by the composer of ‘' I heard a Spirit Sing,” 
are melodious and simple, and of moderate compass. 


Trio. 


Ce eeeereeeseeeeseeeeee 


(Soprano) ....+++ 


eeeeee Cee eee teaser ereeGeeesese 


eee ee eeeeeeeeeeeeeeee 


O ye voices gone .... 
England’s dead...... 
The Stream set free .. 


s. d. 


~ 
eooecdckeée & & 


_ 
oo coc 2 


oo 
coscoococo coc ©& 


oow ww Oo 
eoeeosd 6 @ 
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OFFENBACH. 


The Dream Voyage, from “‘ Les Bavards”........ 
Godinette’s Lesson 


In the South, “ C’est L’Espagne,”’ ditto. 
words 


French and English 


GIOVANNI SCONCIA. 
I said to my Love. (Illustrated) ...ssecesssesecccveees 


O give me back the golden days ..... 


eee eter eeeersreseseeee 


JOHN BLOCKLEY, Jun. 


My Dreams ......... PRESSE Gtissmnniem Sinn ewieees aRaniows m 
Far out at Sea ........ 


> 


> 


o 
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NEW FAVOURITE SONGS BY WELL-KNOWN COMPOSERS. 


Ah! shun me not. 


(Sung by Signor Foli) ......E. Reynorr 
Brilliant Eyes (Der Schénsten Augen).........++++- STIGELLI 
Curfew, The ..... pbendevaeseleenescaneacssaselee Tee Tee 


Dreams of Home sésccccccvescecscs ecebesseee E. L. Hive 
Ever there! Sacred Song.. Written and Composed by Lixnet 
Fairies’ Flight. (Sung by Miss Helen D’Alton) ....C. Horn 
Kiss me under the Mistletoe. (AChristmasSong). J. L. Harton 
Knight and the Maiden, The .......... 
I’m thine for ever. (Sung by Mr. Arthur Byron) ....ForsTEr 
Infant’s Burial, The. (Sung by Miss Enriquez)..A. WHITLEY 
I strolled one Summer Evening. Written and 
Composed by AnnrE Epmonps 

Joy will come To-morrow........-+ 06b60660000000088 Fe MORR 
My Sweet Annette. (Illustrated with portrait of Mdme. 
Monbelli) ....cccccssecsees Lee wrer re ree A. LEBEAU 
Peace, itis I! Sacred Bong......seseeeeeeees J. P. Kyicut 

A most impressive setting of Dr. Neale’s words. 

She sleeps! my Lady sleeps. 
Young Mountaineer. 


weeeeeeel. RIVENALL 


Song. 


(Tenor) ....JaAmzs F. Simpson 
(Sung by Mr. Whitney)..A. RanpDEGGER 


NEW ITALIAN AND FRENCH SONGS. 
La Farfalla, ‘Le Papillon.” Canzone............A. Maton 
Sung by Mdlle. Marie Marimon. 
La mia buona Annetta, ‘‘ Ma mie Annette” ......A. Lebrav 
Sung by Mdme. Monbelli. 
NEW ITALIAN SONGS. 
Chio non t’ami. 


(Tenor) ee oeeccceeseeees ..A. Rom 
BD TAO snne 06 bod 000 40dde saves 4eo0 evcsccccedis DONOLDE 
DOOR or cdgesees cehebeen esse Cibteetaaetnees ocreces Rate 
"Vor ciate Ih O00 WNi23 bids ce-esecnvesectéeses beasts Ditto 


Sit’amava. (Sung by Signor Bonacich) ........G. SANDRINI 
NEW CAROLS. ’ 

Cramer’s Christmas Carols (Ancient and Modern) ......nett 

Ditto. Illustrated and gilt edges........+.00+- $sddeoseee 


Many of the Carols in the above have never been included in 
any Collection hitherto published. 





LONDON : 





J. B. CRAMER & CO., 201, REGENT STREET, W.; 
WHOLESALE DEPARTMENT, 11, LITTLE MARLBOROUGH STREET, W.; 


Anp LAMBORN COCK & -CO., 68, NEW BOND STREET, W. 
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COMPOSITIONS FOR THE HARP, 


By JOHN THOMAS, 


HARPIST TO HER MAJESTY THE QUEEN. 








HARP 


THE SEASONS. 





SOLOS. 











s. d, s. d. 
OU REF eF? haracteristic Piece . 4 0 Lee Soir... sss ceseeeceseccceeeceeeeeceesbromier Impromptu.... 3 0 
ae ERTS eae pe Cone Cheme Ditto 4 0 MIME S iacgh cogh scan siceacaancoes Second ditto .... 3 0 
NS sini vain Ridden ao Renea bear awasen Ditto 4 0 TRANSCRIPTIONS. 
MS. 00:6 nidarddmanngaabidbawed eens Ditto 6 0 ‘* Moonlight Sonata” .........005 bn aoke ote Beethoven ........06.. 9 O 
Hymn (from Winter) published | DOGGRIEED. <.0:046-000004<0008e000008 3 0 Adagio from ‘‘ Moonlight Sonata” ........Beethoven ....seee.++- 3 O 
is _ <s The Harmonious Blacksmith. . voestennleee Secon een! ae ae 
a SEE ae aeons cocccee es Diumenthal .....000. - 40 
Pensive and JOyous......sscecseceves | re ee fF Una furtiva lagrima..........eee00s ..+...L’Blisir d’Amore ...... 3 0 
DE. va rinaikaaswenaawaakie de ce <isaeaaueecwes 4 0 M’appari tutt’ amor..........++. a 0000 00s ei sias anes ee ce 
SNEED osc ecccccecessaenns is an aaa A, oc eves heads 4 0 Assisa a pié d’une salice........ nneagessediteiiieeasessss! oo 
EEE ae cneiahaacuea Dreyschock .......+. ie 
FOUR ROMANCES. PUES BAM TL GORO onc nccccccccecess La Sonnambula........ 3 0 
The Tear cccecccese TT ee TT ree FE Te eT Es we 2 @ I esis shee cadens asas caerececas oN eee an 
TE MN 0b 0i0:5 6 ae Khaw WEES aS been deneneetees nahin sin dain aula 8 0 ee eee eae el tusessanaeatee = 
OO PUNE cc crcnecicesceescieeyeeanane Pr ere sonene ne 3 0 First Concerto (in B flat), Harp Part ..........06: at Ary ine an = 
EMO OUTING 6.5 so co rcccicccccccccctasedoescoenesendees soce 8 6 Orchestral Accompaniments .......+sseceeeeeeeeeees 
HARP AND PIAN OFORTE DUETS. 
enn Dak, te Bek WANs ois ccwekccegaseasecssaupsaceieees 0 Un di, si ben rammentomi......... rere Rigoletto...seesseeeess 6 O 
Duet on a. POM ie vcccvaececnes Thomas and Benedict . "10 0 Ten Biciliemme 22.00. .ccccccccces eeee...-Les Vépres Siciliennes.. 6 0 
Duet on Melodies from ‘La Sonnambula’’..Thomas ..........+00+ 10 0 1 be ” 
Scenes of Childhood (No. 1), on Welsh Melodies ........ neds aaahad 8 0 Shadow } ase DUETS FROM MEYERBEER'S “DINORAH. 6 0 
Cambria (No. 2); Ditto ee ee ae ee, ree nnenennranes ty onemn ven rereete® ? 
en OE ie Me CU TAME hone cc cncccericccdcdrcccscaccs Re tet: ee ne ee 6 0 
Souvenir du Nord, on Russian Melodies...........cceeeeeeeeeeees 8 0 Santa Maria Tre he eae ae ne ee are, 6 0 
Andantino, from First Concerto ........ lenis dbs alkane eta om niece 6 0 on en ee ee bin le io lt 
Pate csancsccncee eh actseteesaneeah Kecenee mates ae 
SIX GEMS FROM VERDI’S OPERAS. ee ererrerece EN edeccacaaa Venzano....... we oS = 
Miserere and Tu vedrai .......... Seaneces ee 6 0 Il Bacio...... eeenbecaas BID o0cc0scsccdl cccosces eee 6 0 
Il Balen and Di tale Amor...............4. ee ~ \-seusakeeewis 6 0 OS rr chad rey ere 'Himtw: es 
Si, la stanchezza m’opprime .............. Ditto aheasins 6 0 I isn ck mange amare Pe asese iene. cmawansi« Tes FE 
gg 6 arr ere 6 0 Ben é Ridicolo ..........Cansone........ Randegger ......++++ 5 0 
Grand Duet in E flat minor ..........cccccccccces RS EP ert 15 0 Cambria (No. 2: on Welsh Melodies .......... peassoerntibicenes =e 
Duet on Melodies from ‘‘La Sonnambula” ........... henna eme " 0 March of the Men of Harlech ............eeeee0s nneceeee panne. 4 0 
Scenes of Childhood (No. 1), on Welsh Melodies ............seeeee 0 Souvenir du Nord, on Russian Melodies ....... Mnedibwane ica. 2 
SONGS WITH HARP ACCOMPANIMENT. 
eh Te ROG MR. ods ce se ot ncccdncencicsnveniesnaadesseeben 3 0 UI ED bo cede cr cccstsssdescesconnes ne ibs = | 
a ae eee er er ee ee ee 38 0 SEE ES SRLS LL LRT RE ee a i osetia’ a 
Alfred’s Song in the Danish Camp ...........eeeeees enanhuatc ee 4 0 
There be none of Beauty’s Daughters .........cee.eeeceeeee cococe 4 O — a ee and Bard (Gwiad y Telynor a'r Bardd) , Welsh 3 0 
O, merry are the bridesmaids....(Bride of Neath Valley) .....+.0+ 2 6 ES CHS oe MEP ccvccevsscessenecoesnssenssenseses 


WELSH MELODIES. 


With Welsh and English Poetry : 


the Welsh Poetry by TanHatarn and Cerriocg Huaues ; 


the English Poetry by T, OxrpHant, Esq. 


Arranged for One or Four Voices, with Accompaniment for Harp or Pianoforte. 








No. CONTENTS OF VOLUME I. No. CONTENTS OF VOLUME II. (continued). 
I’r Awen (Introductory Chorus) ......To the Muse. 19. Syr Harri Ddu ....... aman ca came Black Sir Harry. 

B, Elwes occ ccs coccccvvcccssess The Ash Grove. 20. Bugeilio’r Gwenith Gwyn .......... Watching the Wheat. 

2. Codiad yr Hedydd......cccccesccecs The Rising of the Lark. 21. Difyrrwch Arglwyddes Owain . .. Lady Owen’s Delight. 

B.. Br ey F NOS co ccc vccwvnccescsccce All through the Night. , ee ee are iaieaw-onn Over the Stone. 

4. *Hob y Deri Danno ............. .--Hob a Derry Danno. SE. GR BOE wees icescecoseccosss -- The Dove. 

* As sung in North Wales. — 24, Y Bardd yn ei Awon........sseeeeee The Inspired Bard. Land. 

5. Morva Rhuddlan ........ eeseeeeess Lhe Plain of Rhuddlan. 25. Ffarwel y Telynor i’w enedigol Wlad The Minstrel’s Adieu to his Native 

6. Divyrrweh y Brenin ..........eeee0. The King’s delight. CONTENTS OF VOLUME III. 

ee, og  Serrerrrererr ere. The Maid of Sker. 26. Deweh i’r Frwydyr ....+.0+: eeeeeeCome to Battle. 

S. FT Gadlys Tee eee eee PC eee eee eee eee The Camp. 27. Gorgerddan PME PAS, 5 ae ona ie 

9. Torriad y Dydd ..+..+.++esseseveeee The Dawn of Day. 28. Breuddwyd y Frenhines ............The Queen’s Dream. 
eer Love’s Fascination. 99. Dad] Dau .......sces- seseseeeeeseThe Quarrelsome couple. 
11. Clychau Aberdyfi ..... iteheneneues The Bells of Aberdovey. 30. Merch y Melinydd..........sseeeees The Miller’s Daughter. 
12. Glan Meddwdod Mwyn..........++.. The Joy of the Mead-cup. 81. Hela’r "Sgyvarnog......-.sseeseeeee The Hunting of the Hare. 

CONTENTS OF VOLUME Il. SB.. Ye HOm Gabgl 22. ccccccccicvcccscoss The Old Sibyl, or Winifreda. 

13. Rhyfelgyrch Gwyr Harlech .......... March of the Men of Harlech. 83. Ymadawiad y Brenin ............-.Lhe departure of the King. 
rrr te Megan’s Daughter. 84. *Hob y deri Dando ....cccccccesers Hob a Derry Dando. 
ee ere rere ...-New Year’s Eve. * As sung in South Wales. 
16. FY Fwyalehen cocccccccccccccccesess The Blackbird. 85. Montra Gwen .....cccccccece eeeee- Venture Gwen. . 
RY. COGINE FE TAU 06 ccccccccccccsaes .. The Rising of the Sun. 36. Ffanni Blodau’r Ffair ..........s00- Fanny the Flower of the Fair. 
18. Dafydd y Garreg Wen ..........005: David of the White Rock. 87. Galar Cymrn ..cccscccccscccces ...-Cambria’s Lament. 


Complete in Three Volumes, price One Guinea each. The Separate Numbers, either as Song or Quartet, price 2s. 6d. each. The Harmonized Voice Parts, 


published separately, for the convenience of Choral Societies, price Threepence per page. 


WELSH MELODIES, 


CONTENTS OF VOLUME I. 


Harp Parts, Sixpence each. 


ARRANGED AS SOLOS FOR THE HARP. 


CONTENTS OF VOLUME II. 


Re BW OUR iscivcccecccsccessseandon The Ash Grove.......... 3 0 13. Bugeilio’r Gwenith Gwyn .......... Watching the Wheat .... 3 0 
DB, COCRAR BROWER «0.0 ccccccccvecsess The Bells of Aberdovey.. 3 0 14. Nos Galan ......eeeeeees Ceeeeeseee New Year’s Eve.........- 3 0 
iy NE wikcankdeacetinceesvawes Sweet Melody—Sweet Richard 3 0 15. Dafydd y Garreg Wen ...... +oee+s+David of the White Rock, or 
8 | ee The Rising of the Sun.... 3 0 The Dying BardtohisHarp 3 0 
5. Rhyfelgyrch Gwyr Harlech ........ March of the Men of Harlech 3 0 16. Tros y Garreg......... tbGediseaban Over the Stone ..... sesee 2.8 
6. Riding over the Mountain .......... Melody by John Thomas.. 3 0 17. Merch y Melinydd.......cseeserecees The Miller’s Daughter.... 3 0 
Fe PENT. nce vic ccccececeen’s The Plain of Rhuddlan .. 3 0 18. Dewch i’r Frwydyr ........+0- ...--Come to Battle ........ cc 86 
8. Serch Hudol ...... ‘aver eriecmiid Love’s Fascination ...... 3 0 eT og errr err All through the Night .... 3 0 
9. Codiad yr Hedydd .............. ....The Rising of the Lark .. 3 0 20. Y Fwyalchen ....cccocceessss .-The Blackbird .......... 3 0 
2, = ee The Camp—Of noble race was Shenkin 3 0 21. Torriad y Dydd .. Vagiiwes SeSecepeoes ...The Dawn of Day........ 3 0 
Bis. PMR. oto ciciscessccecsens Megan’s Daughter........ 38 0 22. 
12, The Minstrel’s Adieu to his Native Land..Melody by John Thomas 3 0 23. 
24. 


To be completed in Two Volumes. 





The First Volume now ready, handsomely bound, price One Guinea. 





LAMBORN COCK AND CO., 62 & 683, NEW BOND STREET (CORNER OF BROOK STREET), LONDON. 
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